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B nocnennee Bpemsi mpoBOAsATCS MccliefoBaHus KoHuentocdepsl pomaHa @. C.
Ouypkepanbaa «Benukuid ['atcou» [1], [2]. B uyacTHOCTH, BbIJEsIETCS OCHOBHOW KOHUEMNT
«Meuray, COCTaBIAIOLIME AAHHOIO KOHLENTA, a TAaKKe aHAIU3UPYIOTCA KOHLENTHl AajbHel
nepudepui.

B nanHO# cTatbe MpPOBOAMTCS MOMBITKA BBIACIUTH W TMPOAHATIU3UPOBATH KOHUEMTHI,
npeJCTaBIeHHbIE MOCPECTBOM MY3bIKalbHbIX MeTadop, B JaHHOM pomane. [Ipu 3ToM mMy3bika B
noJoOHbIX MeTadopax MOKET ObIThb NMpeJACTaBleHa B KayecTBe Kak c(epbl-MCTOYHMKA, TaK W
cdeprl-marnura. Kpome toro, B npouecce aHaian3a BHUMaHue poKycrupoBaoch Ha 0COOEHHOCTAX
UCTIOJIB3yeMbIX MeTadopax.

[Ipu uccnenoBanuu MysbikaiabHbIX MeTadop B pomaHe @. C. Ouiypkepanbia «Benukuid
['>1cOu» OblK BBIAEIEHBI OCHOBHBIE KOHLEMTHI: «TOJIOCY, «MAIIUHAY, KIIPUPOJAAY», KU3HB» U
«My3bIKa». PaccMOTpuM noApoOHO KaK bl U3 HUX.

Konuent «I'onocy

ABTOp npuaaet 00JIbIIOE 3HAUEHUE BapbUPOBAHUIO 3BYUaHUS FOJOCOB IepoeB, MOCKOIbKY
roJioc sIBJIAETCsl CBOE0OPa3HbIM OTpaXKeHHeM dMOLMit 1 uyBcTB. [Ipu uccnenoBaHuy pomana ob1710
obHapy»xeHo 11 my3bikanbHbIX MeTadop rosoca.

Huk, oT aMua xotoporo BeAeTcsl MOBECTBOBAHWE, HEOJHOKPATHO OTMEUAET «IEBYUMii»
rojoc Jleisu. [1o 3Toit npuurHe B poMaHe Mpu onucaHuu rojoca Jlei3u A10BOJIBHO YaCTO MOXHO
BCTPETUTH MeTadopbl MeHus u necHu. Cp.:

Daisy leaned forward again, her voice glowing and singing [3, c.19].



Her voice sang.: “It’s romantic, isn’t it, Tom?” [3, c. 21].

... that voice was a deathless song [3, c.110].

‘Her voice is full of money,’ he said suddenly.

That was it. I'd never understood before. It was full of money — that was the inexhaustible
charm that rose and fell in it, the jingle of it, the cymbals’ song of it... [3, c.136].

B nocneanux AByx mpumepax meTadopa rosoca siBisercs ABOHHOM, MOCKOJBKY, rojoc
ynoao0JsieTcs mecHe, KOTopas, B CBOIO Ouepe/ib, CTAHOBUTCS «OECCMEPTHOI», U TIECHE, KOTOPYIO
UCTIOJTHSIIOT TapesiKu.

3Byuanue rosoca J[xopaansl bakep — ycnokauBatoias Menoaus. Takke HaXOAUT MECTO
nBoiiHas Metadopa: cdepa-ucTouyHUK «Menoausy penpe3eHTupyeTcss B aHTponoMopdHoit
metadope. Cp:

Tom and Miss Baker sat at either end of the long couch and she read aloud to him from the
Saturday Evening Post — the words, murmurous and uninflected, running together in a soothing
tune [3, c.23].

bnaro3Byunble Ha3BaHUsl paMuUIIKil CTAHOBATCS «MeIoaMIHBIMIY. Cp.:

I have forgotten their names — Jaqueline, I think, or else Consuela, or Gloria or Judy or
June, and their last names were either the melodious names of flowers and months ... [3, c.72].

Mertagopa rosoca MoxeT ObITh OCJIOKHEHA MY3bIKaIbHOW TEPMUHOJIOTHEH.

Tak, B rosoce Jlei3n «cnplmarcsa» pasHble HOTKU. Metadopuueckuii o6pa3 CTaHOBUTCS
JBOIHBIM OJarojapsi UCMOJIb30BAaHUIO CHHECTETHYECKOW MeTadopbl YUCTOTO 3BYKA: 3BYKOBBIE
XapaKTepUCTUKH MepeatoTcs yepes 3purenbHbie. Cp.:

... I heard a sort of choking murmur and part of a laugh, followed by Daisy’s voice on a
clear artificial note... [3, c.98]

It was the kind of voice... an arrangement of notes that will never be played again [3,
c.13].

Peskuii ckayok B BbicoTe 3ByuyaHus rojoca Jleiisu mpenactaBieH B MeTadope OKTaBbl
(uHTepBana, 0XBaThIBAIOLIETO BOCEMb CTYIEHEH JuaToHnYeckoro 3Bykopsaa). Cp.:

She turned to me, and her voice, dropping an octave lower, filled the room with thrilling
scorn... [3, c.149].

I'onoc Toma bblokeHeH — MeTadoprUuecKHii TEHOP (BBICOKHI MEBYECKUI MY>KCKOH rosioc).
JlanHast MmeTadopa akieHTUpyeT BHUMaHUe Ha BbicoTe rojioca Toma. Cp.:

His speaking voice, a gruff husky tenor, added to the impression of fractiousness he
conveyed [3, c.11].

Takum o6paszom, MmeTadopsbl, XapaKTepU3ykOLIKe roJoca repoeB, MOTYT ObITh ABOHHBIMU U
OCJI0KHEHHBIMU MY3bIKallbHOM TepMuHOJ0orHel. Berpevatotes pasHooOpasHble MeTadopbl MEHUS
(singing, sang, song, tenor), Menoauu (tune, melodious, notes, octave), TeMOpa My3bIKaJIbHOTO
MHCTpyMeHTa (cymbals). brnarogaps TakuM metadopam unuTaTeib MOXKET YJIOBUTh BHICOTY, TEMOP,
MHTOHALMIO T0JI0Ca, YTO, B CBOIO OYepelib, SIBJIAETCS OTPaKEHUEM SMOLIMOHAIBLHOTO COCTOSHUS
repoes.

Crenyet Takxe oOpaTUTh BHUMaHKE Ha TO, YTO B paMKax JaHHOro ciota 8 meragop u3 11
XapaKTepU3yHOT rojloc Bo3atobaeHHoi ['aTcou — Jleitsu.

Konuent «MaiuvHay

«MartnvHa» — OJJMH U3 CaMbIX Ba)KHBIX KOHLIENITOB poMaHa. ABTOMOOWIIb BBICTYIAET 3/1eCh
Kak cMMBOJ OorarcTBa W Osaronosyuusi. O0lee KOJM4eCTBO MY3bIKAIBHBIX MeTa(op AaHHOTO
KOHUENTa — 3 eIMHULBI.

Meradopuzaumum  moxasepraercsi  ryJok  aBromoOumns.  Cospmaercsi  pa3BEepHYTHI
metadopuueckuit oopas. ['y0k — 3TO poKOK, KOTOPBI MOXKET BOCTIPOM3BECTH TOJIBKO TPU HOTHI,
a 3BYKHM ryaka — meragopuieckas menoaus. Cp.:

At nine o’clock, one morning late in July, Gatsby’s gorgeous car lurched up the rocky drive



to my door and gave out a burst of melody from its three-noted horn [3, c¢.73].

[TonoGHas metadopa MOXKET ObITh OCIOKHEHA MY3bIKAJbHBIM TEPMUHOM HTaNbSIHCKOTO
NPOUCXOKICHHS «KpelleH10» (MOCTENeHHOe yCcusleHue cuibl 3ByKa). Cp.:

The caterwauling horns had reached a crescendo and I turned away and cut across the
lawn toward home [3, ¢.65].

Hrak, B MeTaopuueckoii kaptune mupa @. C. Ouipkepanbaa ryJok aBTOMOOUIS — 3TO
MY3bIKaNbHBIH ~ MHCTPYMEHT, BOCHpPOM3BOIAIMI  Menoauu. Vcmonbsyemble — MeTadopbl
MY3bIKaJIbHOTO MHCTpyMeHTa (three-noted horn) m menomuu (melody, crescendo) mMoryTt ObITh
pa3BepHYTHIMHU, U OCJI0KHEHBI MY3bIKaJIbHOWH TEPMUHOJIOTHEH.

Konuenr «Ilpupona»

Onucanue npupoisl SABJISETCS HeoTbemsieMOol vacTero pomaHa @. C. ®Ouiypkepanbaa
«Benukuii ['aTcOuy. O6HapyxkuBatoTes 4 MmeTadopuuecKue eAMHULbI.

Berep — nyroummii 3Byk poxka. Mertadopa OCIOXKHSAETCS aHTPONOMOP(HBIMU
XapaKTepUCTUKAaMU MY3bIKaJIbHOTO HHCTPYMEHTA: POKOK CTAHOBUTCS «TPYCTHBIMY. Cp.:

At the grey tea hour there were always rooms that throbbed incessantly with this low, sweet
fever, while fresh faces drifted here and there like rose petals blown by the sad horns around the
floor [3, c.171].

ConHeuHble OJMKM — CBEpKaloLlMe Ha CBETY KOJOKOJbYMKU. B naHHOW Mmetadope
aKTyalu3upyeTcs KauyecTBO MaTepuasa My3bIKaJbHOTO WMHCTPYMEHTA: IMepeMBaloLIMics LBET
metasia. Cp.:

...there were twinkle-bells of sunshine in the room, he smiled like a weather man [3, c.102].

OOHapy>kuBaeTcsl ClloXKHas pa3BepHyTas MeTadopa: 3emiss — 3T0 MeTapopuyeckue Mexa
opraHa, KBakaHbe JIATYIIEK — 3BYKH MY3BIKH, U3laBaeMble 3TUM opranoM. Cp.:

The wind had blown off, leaving a loud, bright night, with wings beating in the trees and a
persistent organ sound as the full bellows of the earth blew the frogs full of life [3, c.26].

Cpeay opUrMHaibHBIX M pa3BEPHYTHIX MPUPOJOMOPHBIX MeTadop BCTpeyaeTcs crepras
metadopa nenus ntuil. Cp.:

...ghostly birds began to sing among the blue leaves [3, c.172].

Takum oOpazom, xapakTepusysh MHUp MPHUPOJbI (BeTep, COJHILIE, 3eMJII0, 3BYKH T'OJIOCOB
JASryLeK W NTHLL), MUucatenb odpamiaeTcs K MeTadopam MCMOTHEHHUS, MaTeprana My3bIKalbHbIX
MHCTPYMEHTOB M MeXaHM3Ma WX 3ByKoM3BieueHus. OOHapyKUBAIOTCS MPOCThIE U Pa3BEpHYThIE
mMeTadopbl.

Konuent «Kuzub»

JlaHHBI KOHLENT MpeACTaBleH TOJbKO IBYMSI MY3bIKalbHBIMU MeTadopamu.

Jlns I'aTcOu yaapel cyap0Obl — 310 MeTadopuieckas 6apadbaHHas apoos. Cp.:

He stayed there two weeks, dismayed at its ferocious indifference to the drums of his
destiny [3, c.113].

PasmepenHas u OnaromonyuHasi *ku3Hb Jleli3u — My3blka OpKecTpa, MCMOJHSIOLIEro
COBpeMeHHble MeJloauu. B ntaHHOM mpumepe rcnolib3yercs pa3BepHyTas metagopa. Cp.:

For Daisy was young and her artificial world was redolent of orchids and pleasant,
cheerful snobbery and orchestras which set the rhythm of the year, summing up the sadness and
suggestiveness of life in new tunes [3, c.171].

Htak, My3bikajbHble MeTadopbl OpKecTpa MO3BOJIAIOT HauboJiee IpKo MpeacTaBUTh 00pa3
#u3HU ['a1com u [Jeisu. Jlna [leilsm wenblii opkecTp «urpaet» pazHooOpa3Hble MeJIoaAun
(pa3BepHyTas metadopa), 11 ['3TcOu «3ByuaT» UCKIHOUUTENBbHO 6apabaHbl (pocTtas Meradopa).

Konuenrt «My3bika»

3BydaHue MY3bIKM MOXKHO «YCJBIIIATh» HAa MPOTSKEHUU BCEr0 poMaHa: Ha BEUEPUHKAX
['>1cOu u B oTerne, rae NpoucXoauT pas3Bsiszka croxkera. [Ipu uccnenosanun 6110 0OHapyxkeHo 12
meTadop 3ByyaHHs MY3bIKH.



3ByuaHue My3bIKU MlepeiaeTcs NPEUMYIIECTBEHHO B aHTPONoMOpHBIX MeTadopax.

MuHOpHBIN Naj MpeJcTaBieH B cTepToil MeTadope rpycTHOro HacTpoeHus. Cp:

Her glance left me and sought the lighted top of the steps, where ‘Three o’clock in the
Morning,” a neat, sad little waltz of that year, was drifting out the open door [3, c.124].

Mys3bika MoxeT MeTadopuueckd obnanaaTh xapakrepoMm. BeTtpeuatotes mMetadopsl: neat,
graceful.

Tak, 6narosaps MeaIeHHOMY TeMy (POKCTPOT CTAHOBUTCS «Tpaliuo3HbIMY. Cp.:

Daisy and Gatsby danced. I remember being surprised by his graceful, conservative
Jfox-trot — I had never seen him dance before [3, c¢.121].

My3bike CBOMCTBEHHBI «()HU3MOJOTHUECKHE TPOLECChl»: OHAa MOXET MeTadophyecKu
ApoKaTh, 3aJbIXaThcsl M yMHpaTh. Takue wMeragopbl TO3BOJSIOT TEpeAaTh 3ByYalHid
MeJioan4Yeckuid pucyHok. Cp.:

Whenever there was a pause in the song she filled it with gasping, broken sobs, and then
took up the lyric again in a quavering soprano [3, 60].

The music had died down as the ceremony began ... [3, 145].

From the ballroom beneath muffled and suffocating chords were drifting up on hot waves
of air... [3, c.150].

3BYKH MY3bIKM MOTYT HaJeNSATbCA CIOCOOHOCTBIO K YEJIOBEUECKOH peun.

[lecus moxet metradopuuecku 38ath Jleiizu. Cp.:

What was it up there in the song that seemed to be calling her back inside? [3, c.125].

CakcooHbl MOTYT «0€3HaIe’KHO KOMMEHTUPOBATbY» MOMyJIApHbIi 6.1t03. Cp.:

All night the saxophones wailed the hopeless comment of the ‘Beale Street Blues’ while
pairs of golden and silver slippers shuffled the shining dust [3, c.171].

Kpome antponomopdubix meradop, @. C. Ouiypkepanbl Ucnoib3dyeT apredakTHble U
CUHecTeTH4YecKHue MeTaophl.

ApredakTHas Metadopa KankaHa GoKycHpyeT BHUMaHHE Ha yCTpoicTBe KacTaHbeT. Cp.:

...relieving the orchestra for a moment of the burden of the banjo or the traps [3, ¢.55].

3ByKOBOi 00pa3 HEMpHUHYKJICHHOW [)Ka30BOM MY3bIKM MOXET MepeaaBaThCcsi depe3
3pUTeNbHBIN 00pa3 kenToro KokTeilsns. B maHHom ciyuae Metadopa siBisieTcs 0JHOBPEMEHHO
apTedakTHOI U cuHecTeTnueckoi. Cp.:

...now the orchestra is playing yellow cocktail music... [3, c.47].

Merannuueckuii TemOp OaHmKO uH300paxkeH dYepe3 MeTadopy TBEpIbIX Karelb.
Peanuzyercsi oqfHOBpEMEHHO TaKTUIILHBIN U 3pUTeNbHBIN 00pasbl. Cp.:

The moon had risen higher, and floating in the Sound was a triangle of silver scales,
trembling a little to the stiff, tinny drip of the banjoes on the lawn [3, c.55].

Mys3blKanbHOE 3ByYaHHUE MOXKET MMETh «BECOBbIE XapaKTEpUCTUKHU»: TeMOp OaHmKO U
KacTaHbeT CTAaHOBUTCS MeTadopuueckoii 00y30ii ays opkectpa. Cp.:

...relieving the orchestra for a moment of the burden of the banjo or the traps [3, ¢.55].

Takum o6pazom, B MeTahopuueckoii kKapTuHe Mupa poMaHa «Benukuii ['3T1cOu» nucatens
Yaiie BCEero yelseT BHUMaHWe 3Bydalllell My3bIKe, B PEIKMX CiydasX — MY3bIKaJbHBIM
uHcTpyMeHTaM. [lpu 3Tom, ucnonb3yrorcs aHTpornoMopdHele (8 enuHuL), apredakTHble (2
€MHULIbI) U cHUHecTeTHueckue MeTadopsl (3 eAUHULIbI).

[lpuBeneM KonMMYECTBEHHbIE J@HHBIE HCCIEAYEMbIX KOHLENTOB, pPealn30BaHHBIX B
MY3bIKaJIbHBIX MeTadopax.

Tabauua |
KonuenTsl, mpeacTaBieHHble yepes NpU3My My3blKalbHbIX MeTadop B poMaHe o. C.
Ouiypkepanbaa «Beauknii ['31cOny
Konuent Ob1ee koauuecTBo MeTadop B npouente ot obuiero

KosnndyecTBa Metadop




I'omoc 11 33,3
Mamuna 3 9,1
Kuzup 2 6,1
[Tpupona 4 12,1
My3bika 13 39,4
Bcero 33 100

Hrtak, cornacHO MOJIy4YeHHbIM JAaHHBIM, HAOJIOJAeTCsl JTOMUHUPOBAHME KOHLEMNTA
«My3bikay. [lpu sTomM B aHanusupyembix MeTadopax My3blka BBICTYMaeT B KauecTBE
cdepbl-MarauTa. B ocTanbHBIX KOHLIENTaX MY3blKa BBICTYMAET B KauecTBe CQepbl-UCTOUHUKA.
BricOoKyt0 4acTHOCTh MPOSBISIIOT MY3bIKalbHble MeTaopbl, peaqu3yloliue KOHUENT «TroJocH.
Bo3moxxHO, 3TO 00YyC/IOBJAEHO TeM, UYTO 3BYyYaHUME MY3bIKM M T0JOCa HMMEIT psaj oO0LuX
XapaKTEePUCTUK: BBICOTY, TPOMKOCTb, TeMII, TeMOp U T.1. Kpome Toro, 6oybmMHCTBO MeTadop
roJjioca rno3BoJISIOT onucath rojoc Jleii3u, riaBHoii repouHu pomaHa. Takue metadopbl MOMOratoT
BBIPA3UTh ICTETUUYECKHE HAclaxjJeHUe TeMOpPOM W MHTOHALMEH ee roJjoca, a Takxke Mnepenarb
JIyLIEBHOE COCTOSIHUE FePOUHHU.

Konuentel «Mamunay, «Kusnby», «I[Ipupona» npeacraBiieHbl HEOObIIUM KOJUYECTBOM
My3bIKallbHBIX MeTadop. OgHako 3TH MeTadopbl OTIUYAIOTCA SPKOM M HEMOBTOPUMOM
00pa3HOCTHIO.

[TonBoas uroru, oOpaTUM BHUMaHWE HA BUJIbl aHAIU3UPYEMBIX MeTadop.

Tabmmua 2
Bunel metadgop B pomane @. C. Ouiypkepanbiaa «Benukuit 'arcou»

Bua meradopsl OO0uiee KOIMUECTBO B npouenTe ot o61wero
KoJiMyecTBa Metaop
IIpocTsie 23 74,2
JIBotiHbIe 4 12,9
Pa3BepHyThIe 4 12,9
Hroro 31 100

CornacHo pesynbTaTam TaONIuWIbl, HAOJIOAAETCs JOMMHHUPOBAHUE MPOCTHIX MeTadop.
OnHako B cBOEM OOJIIIMHCTBE OHU SIBJISIOTCS aBTOPCKUMU (JTHULIb 2 MeTaopbl paccMaTpUBatOTCS
KaK CTepThle — «ME€HUE NTUL U «TPYCTHBII Baibey). MHOrME U3 MpoCTbIX MeTadop OCI0KHEHbBI
MY3bIKaJIbHOM TEPMUHOJIOTUEN (HOTBI, OKTaBa, TEHOP, KPELIEHIO).

JlBoiiHble MeTadopbl Takke SBISAIOTCA aBTOPCKUMH, HO OHM MaloyacToTHbl. Takue
MeTadopbl NpeACTaBIAOT co00i Hekuii TpaHchopmep Meradopel — Meradopa B MmeTtadope:
cdepa-uCTOYHHUK CTAHOBUTCS 00BbEKTOM MeTadopU3aLHH.

PazBepHyTbhle MeTaophbl, Kak U 1BOIHbIE MeTadOpbl, OTIUYAIOTCS HU3KON YaCTOTHOCTHIO.
OaHako OHM OpPUTHMHAJbHBI M HEOOBIYHBI: rosoc Jleii3n — coyeraHue HOT, KOTOpbIe TPYAHO
ChIrpaTh; KW3Hb Jlel3n conocTaBisieTcs ¢ OPKECTPOM, KOTOPbIA OTOMBAeT pa3MEpeHHbI pUTM
KU3HM, MpeBpalias Jo0ble TPEeBOIM M COMHEHHMs B 3BYy4YaHME MOJHBIX MEJOJWH; IyIoK
aBTOMOOMJIS ['3TCOM — NPUMUTUBHBINA MY3bIKAJIbHBIA HHCTPYMEHT, U3JJAIOLIMIA MEJIOIUU; 3eMIIs —
OrpPOMHBIN OpraH, Mexa KOTOPOro U3Jal0T MY3bIKY KBaKatOLUUX JIATYLIEK.

[lepeuncneHnHble BUb My3bIKaIbHBIX MeTaQOp CBUAETEILCTBYIOT HE TOJbKO O TajaHTe @.
C. Ouupkepanbia Kak nucartesis, HO M 0 €ro My3bIKaJlbHOM M 3CTETUYECKOM BKYCE, a TAK)KE O ero
HEOpAMHAPHOM BOOOpaXKEHHH.
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