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Bepo6asabHas penpe3enTanusi koHuenrta Luxury
(na marepuasie pomana ®.C. @uiyrxepanbaa «The Great Gatsby»)

B nmanHO# cTaThe paccMaTpPHBAIOTCS JIEKCHYECKHE CpPEICTBA penpe3eHTaruu KoHmenta Luxury B pomane ©.C.
Ouypkepansaa «The Great Gatsby». AKTyaabHOCTH JaHHOHW pabOTHI 00yCIIOBIEHAa BBEICOKMM HHTEPECOM K KOHIIENTY Kak
JIMHTBUCTHYECKOMY (peHOMEHY. MarepHaioM HCCIleIOBAaHUS MTOCITYXHI BCeMHpHO n3BecTHBIH poMaH @.C. Oumypkepanbia
«The Great Gatsby». Llenp ctatbu — uzydeHue BepbanbHOl peanu3anuu KoHnenrta Luxury. [TocraBneHHas 1ienb 10CTHraeTcst
C HCHOJIb30BAHMEM TaKMX METOJZOB HCCIEIOBAHHUS, KaK ONUCATENIBHBIA METOJ, METO] KOHILENTYaJIbHOTO aHalIu3a, METOJ
CIUIOLIHO BBIOOpKH, MeTox ()peMOBOro aHanM3a. B craThe paccMaTpUBAIOTCS TEOPETUUECKHE OCHOBBI JINHTBUCTHYECKOTO
koHuenTa. CTaThsi MPEACTaBIAET cOOOH MONBITKY KOMIUIEKCHOTO OITMCaHHs CPEICTB S3bIKOBOM DPENpPE3CHTAlUH KOHIIENTA
Luxury. M3yueHne xoHIenTa 1 sI3IKOBBIX CPEACTB €T0 BEIPAXKEHHS HA MaTepHale XyJ0)KECTBCHHBIX TEKCTOB IIPEICTABIISET
OTIpe/IeNICHHBIH MHTEpec, Oiarofapsi 4YeMy W SIBISICTCSl aKTyalbHBIM B HacTosiee BpeMs. [IpoBeeHHbIH aHaIn3 MO3BOJIHII
BBIIEINTE (DPEHMOBYIO CTPYKTYpY KOHIleNTa Luxury Ha MaTepHae HCCIeI0BaHHs.

KunroueBsbie ci10Ba: KoHIIENT, KOHIEnTochepa, GpeiMoBbIi aHaIM3, ppeim, pOCKONIb.
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Verbal representation of concept Luxury
(on the material of F.S. Fitzgerald’s novel “The Great Gatsby”)

This article reviews the lexical means of representation of the concept Luxury in the novel “The Great Gatsby” by F.S.
Fitzgerald. The actual continuity of this article is due to the high interest in the concept as a linguistic pnenomenon. The research
material was the world-famous novel by F.S. Fitzgerald “The Great Gatsby”. The aim of the article is to study the verbal
realization of the concept Luxury. This goal is achieved with the use of such research methods as the method of descriptions,
the conceptual analysis, the sample method, the frame analysis. The article deals with the theoretical foundations of the
linguistic concept. The article represents an attempt of complex description of means of language representation of concept
Luxury. The study of the concept and linguistic means of its representation on the material of literary texts is of particular
interest, and therefore is relevant at the present time. The analysis made it possible to identify the frame structure of the Luxury
concept on the material of the study.

Keywords: concept, sphere of concepts, frame analysis, frame, luxury.

B Hamm 1HYM MOHATHE «KOHLETIT)» UTPAET BasKHYIO
poNb B KOTHUTHUBHOH JIMHTBUCTHKE. BriepBble 3TOT
TepMuH ynotpebun C.A. AcKoibIOB B CBOEH cTaThe
«KoHnenr u cnooy», omybnaukoBaHHOH B 1928 romy.

ABTOp ompemenmn KOHIENT KaK «MBICIEHHOE
oOpa3zoBaHHe, 3aMelllalolllee HaM B  Ipolecce
MBICITUTEIBHON JIeSITeTBHOCTH uHaeGrHUTHOE

MHOXECTBO MPEAMETOB oinHakoBoro poja [1, C. 269].

IlonsTve  «kOHIENTa», 3aUMCTBOBAHHOE W3
KOTHUTHBHOH TICHXOJIOTMH, OKa3aJoCh 3HAYMMBIM IS
M3y4eHHs S3bIKA M TIOTOMY CTJIO  OCHOBOM
KOTHUTHBUCTHKH.

Ilo cnosam H.IO. OunucroBoil, «IOBOPOT
JUHTBUCTHKA K IEJIOCTHOMY TEKCTy KaK OOBEKTY
HCCIIeIOBaHUS MTOCTaBHMII YYEHBIX nepen
HEOOXOJIMMOCTBIO HCCIIEIOBAaHUS KOHIENTYaJIFHOTO
cmeicna Tekcta (A.E. Kubpux, B.B. Kpacusix, B.A.
Maciosa u ap.)» [10, C. 182].

KoHuenTsl B JIMHTBHCTHKE HCHOJB3YIOTCA Kak
0003HaUeHWE MOJEIMPYEMOH  JIMHTBUCTHYECKUMHU
CpPE/CTBAMH €IMHHUIIBI HE TOJILKO MOJICIIMPOBAHHUS, HO 1
HallMOHAJIILHOTO KOTHUTHBHOTO CO3HAHUS, a TaKXke
OIKCaHMUsI HAMOHANBHOM KoHLenTochepsr [2, C. 7].

I[lo Mepe KOMMYHHMKAaTHBHOM HEOOXOIMMOCTH
KOHLIENT Pean3yeTcsl UENIbIM KOMIUIEKCOM SI3BIKOBBIX
CPEICTB: JIEKCHYECKUMH, (bpazeoIornuecKMHu,
CHHTAKCHYECKHMH, a TaK)Ke CTHIMCTUYECKUMH.

KoHmenTt uMeer 4eTkyio CTpyKTypy, KOTopas, B
CBOIO  OdYepenp, SABIIETCS BAXHBIM  YCJIOBHEM
CyIIECTBOBaHMSA KOHIIENTa M €ro BXOXAEHUSI B
KoHLenTochepy. B CTpykTypy KoHmenTa BXOIST
00pa3HbIl W TOHATHHHBIA JIIEMEHTHL. B mocieqHem
anemente Crenanos 0. C. BelaenseT ciou:

1. TlepBbrif cnolf — aKTyalbHBI OCHOBHOM
MPU3HAK;

2. Bropoii cioii — 10noTHUTENbHBIE TIPU3HAKY;

3. Tperuii cnoit — BHyTpeHHsIs popMa KOHIeNTa

[7, C.53].

Konmenter  xmaccupuuupyrorcs: 1O BUILY
MBICIIUTEITLHOTO 000011IeHN S, 110 criocody
pPENPE3CHTAIMN B SA3BIKEC, IO COJACPXKAHUIO U CTCIICHH
a0cTpakIuu nepeaBaeMoit “HPOPMAIIHH.

B.U. Kapacuk muddepenimpyer napamerpuueckue U
Henapamerpudeckue koHuentel [5, C. 47]. Vuénslii
A.T1. baOyImkuH pasrpaHNYMBAaET KOHIENTHI HA CXEMBI,
«MBICITUTENIbHBIE  KapTUHKW», (QpeiMBbl, CIeHapHy,
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JIOTHIECKU-KOHCTPYHUPYEMBIE U «KAJICHIOCKOTTMIECKIE»
koHuenTsl [2, C. 67].

Kak ormeuaercs B pabore H.}O. ®ummcropoi,
«KOHIIENTYyaJIbHAs nHpopmarys CEeMaHTUYECKU
BBIBOJIUTCS U3 BCETO TEKCTa, IOITOMY HalleIeHHOE Ha e¢
BBIABJICHUE HCCIIEIOBAaHHE MOXET 3aK/II0YaThCsl B
OOHapy»XEHHH W HMHTEpIpeTanuy 0a30BbIX KOHIIEITOB
TOTO WITH WHOTO JIUTEPaTypHOTO TpousBeneHus» [11,
C. 95].

B mawHO#t paboTe AN MCcIenOBaHMS KOHIIETITA
Luxury B pomane ®.C. ®uiypkepansma «The Great
Gatsby» npumMensuics GppeiiMoBIi anamis. OpeiiM (mu
KOTHUTHBHBIH KOHTEKCT) IMpPEACTaBIsIET cO00i 0010
MOJIeTb KYJIBTYPHO-00YCJIOBJICHHOTO, YCTaHOBJIEHHOTO
B KauecTBe oOpasua 3HaHus [2, C. 13]. Taxxke cienyer
TIOMHUTB, 4To ¢bpeiim BCerzaa ocTaercs
CTPYKTYpPUPOBaHHOW €IMHULIEN 3HAHWSI, BKITFOUAIOLIEH B
ceOs1 OmpeNe/ICHHBI KOMITIOHEHTBI W HMX CBS3b [3,
C. 168].

Yacto (¢peiiMOBYI0O CHCTEMY CpaBHHUBAIOT C
IepeBOoM:  pojoBas  HWH(OpMAIMs  pacIoyioKeHa
HaBepXy, a K HeH TPUCOCAHMHSIOTCS  CHH3Y
KOHKPETH3UPYIOMKE (QpeiiMbl HH3IIETO YPOBHI H
nozadpetimbl, qononustomue nadopmanuio [6, C. 47].

«The Great Gatsby» — 3HaMeHHUTOE NTPOHU3BEICHUE
@.C. Ourypkepanbia, KOTOPOE TAKXKE CTAI0 HACTOIHHON
KHUTOU IS JTFOJICH, CTPEMSIIMXCS K yCIeXy, OOraTcTBy.
PoMaH oT Hayana 10 KOHIIa MPOHU3AaH UIEEN POCKOIIHU.
Poman @.C. Ouiypkepansma «The Great Gatsby»
MOBECTBYeT O TparmdHoit wucropmu J[xes I'aTcoOwm,
YeJI0BeKa, OTAABIIETO CBOIO KU3HB CITY)KCHHUIO ICHBIaM.
B ero Bupennn, 60raTcTBO — 3TO KITFOY K YEIIOBEYCCKOMY
cuacteio. OH Pa3MBIIUBIET O peaTn3anui cCOOCTBEHHBIX

MEYTaHWH TOCPeACTBOM JeHer. B moHnmanum ['5TcOn
oor. aTCTBO, POCKOIIb — 3TO HUKAK HE 1ECJIb, a CPCACTBO
MOJy4YCHUSA BCEro TOIro, 4YTO MpCAjiaratloT HaM JCHBI'U.
,Z[aHHaH naesa 4€TKO BbIIBJICHA BO B3aMMOOTHOIICHHUUN
I'a1cou k [iizu. [[pit3u brloekeneH, X0Th U 3aMy>»eM 3a
OoraTeIM My)KQHHOﬁ, B 6pa1<e HECHaCcTHa MO NMPUYIHNHE
ero JroOOBHBIX — moxoxneHuit. Jhker  ['d1cOm
MPEAToaraeT, 4YTO pOCKOINHAs ycanpda, u300mIIme
JieHer 3acTaBAT J[3i3u Haxomutbes psaoM ¢ HUM. Ho
«[a1cOu Bepwii B 3eN€HBIN OroHEK...» [8, C. 445],
KOTOpLIfI B ITIOCJICACTBHH OKAXKETCSI CUMBOJIOM TIICTHHBIX,
HEOCYIIECTBUMBIX MCUTaHHH.

Mpbl 00paTwinch K CIOBapHBIM JIe(UHUIUSAM
JICKCEMbI Luxury. B aHrnos3edHOM CJIOBape OHa
OIMpPCACIIACTCA CICAYIOIIUM 06pa30M:

1. a material object, and so forth, making for
sumptuous living, usually elegance, a delicacy of living
as opposed to a necessity;

2. pleasurableness out of the ordinary allowable
to oneself;

3. ameans of enjoyment or indulgence;

4. enjoyment of or habitual or free indulgence in
pleasures and comforts on top of those necessary for a
decent standard of life;

5. a fatuous or unworthy form of self-admiration
[12].

I[aHHaSI JICKCHYECKas €AUHHUIa UMECT MHOXKECTBO
cMHOHMMOB, cpean kotopeix: affluence, comfort,
enjoyment, extravagance, leisure, opulence, richness,
indulgence [13].

I[aHHLIe U3 TOJIKOBBIX CHOBapeﬁ, a TaK¥KC aHaJIu3
pomana «The Great Gastby» mo3BosifoT HaM BBLIEIUTD
cienyromue ¢pperdmMsl B KoHIenTe Luxury:

LUXURY

ENJOYMENT OF
PLEASURES

EXPENSIVE THINGS

SELF-INDULGENCE

Puc.1. @peiimoBas ctpykTypa KoHnenra Luxury.

OCHOBHBIM (ppeiMOM B CTPYKTYpe KOHIIENTa
Luxury sBisiercs ¢peiim  «Expensive  Things».
®.C. duypkepanpll B poMaHe TaET TOYHOE OMUCAHKE
POCKOIITHOTO 0CcoOHsKa I's1c0m, KOTOPBIM
BOCXHMINIAIKCH Bee roctu: “a real brass rail ” [8, C. 98];
“crystal glass” [8, C. 150]; “at the head of the marble
steps” [8, C. 110]; “a dressing-table set of pure dull
gold” [8, C. 224].

DJIeMEHTBI
ONHCaHUH OUOITUOTEKU:

PpOoCKOIIN MIPOCIICIKUBAKOTCA B
“... a Gothic library, paneled

with intagliated English oak” [8, C. 112]. Becbma
KpacouyHoe onucaHue Ooraroro yopaHcrsa joma Jxes
I'sTcOu crmemyer W3 OTpBIBKA, TAE TJIAaBHBIA TI'epol
MOKa3bIBaeT CBoi ocoOHsk Huxy u [pitzmu: “We went
up-stairs, ... switched in lavender and rose silk and
vivid with new flowers, through poolrooms, and
bathrooms, with sunken bath, and dressing-rooms, ...~
[8, C. 222].

Tlomumo omnmcanuss OCOOHSIKA peupe3eHTalua
KOHIICIITa LUXUfy IMPOCJICKHUBACTCA B YHOMHWHAHUAX 00
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aBTomMoOwax ['arcou: “... Gatsby’s gorgeous car ...
gave out a melody from its three-noted horn” [8, C. 154].
“It was a rich cream color, bright with nickel, there in
its monstrous length with triumphant hat-boxes and
supper-boxes, and tool-boxes... ” [8, C. 156].

pumep mns ppetima «Enjoyment of Pleasures»
MBI HaxonuM B ['maBe 2, xorma MepTi mepednciseTt
CIIFICOK CBOMX NIet: “I’m going to list the things: a wave
and a massage, and one of those cute little ash-trays,
and a wreath with a black silk bow, and a collar for the
dog” [8, C. 92]. 13 3TOro OTpBIBKA CTAHOBUTCS
OYEeBHIHBIM 0€33a00THAs KU3Hb OorathIX Jronei. OHn
JKMBYT B CBOE YIOBOJILCTBHE U CIHCOK JeI
OTPaHMYMBACTCS TOKYIIKAMM BEIeH, KOTOpble Ha
caMoM JieJie He SIBJISTIOTCS. He0OXOIUMBIMHU.

3HaUYNTEIbHOE MECTO B CTPYKType KOHILEeNTa
Luxury  zammmaer  ¢petim  «Self-Indulgence».
CrpemyeHHe TOTaKkaTh CBOMM TPUXOTAM — YepTa
JPyTroro, He MeHee BakHOTO reposi, Toma brlokeHeHa:
“... he brought down a string of ponies from Lake
Forest” [8, c. 18]. Tom — caMOBITIOOJICHHBIIT MYXUYUHA,
KOTOPBI BCSYECKH TBITACTCS OTIMYUTHCS OT IOPYTUX
monent. “I heard about making garage out of a horse
barn, ... but I'm the first man who made a stabling out
of a storage garage” [8, C. 288].

IIpoBeneHHsbIH aHaIM3 pomana D.C.
Oummkepanbaa «The Great Gatsby» mossomun Ham
BBISIBUTH KOHIIENT LUXUNY, a Taxke QppeiiMbl, BXOAIIUC
B €r0 CTPYKTYpY, OINCATh S3BIKOBBIC CpPEACTBA €ro
perpeseHTan. Hamu OBIIO BBISBIICHO, YTO KOHIICTIT
Luxury smnseTrcs NTOMHHAHTHBIM KOHIIETITOM, 4TO, B
TPUHIIATE, XapaKTEePHO I aMEPUKAHCKOH KYIbTYpHI.
Y denoBeka TMOSABISIETCS BO3MOXHOCTh JKATh B
POCKOIITHOM J0MC, HUMCETh HOBeMIIHNe MapKu

CIIMCOK NCITIOJIb3OBAHHbBIX NICTOUYHNKOB

<

aBTOMOOWJIEH  WiIM  TpHHaIeKath K  0cobo
NPECTIDKHOMY ~ KIyOy  TONBKO  THpPH  HaIWYUH
JIOCTATOYHOTO KoJmuecTBa JeHer [9, C. 267].

Kak moxasano Hame wuccnenoBanue, ¢peim
«Expensive  Things» B  3HauuTeNBHOW  Mepe

npeobagaeT B CTpYKType KoHmenTa Luxury, motomy
KaK Yalle OCTAIBHBIX MPEACTAaBISUICS B TEKCTe. XOTh
¢peiim «Self-Indulgence» urpaer HeMaTOBaXXHYO POJIH
B CTpyKType KoHIenrta Luxury, B pomaHe
®.C. Oummpkepanpaa «The Great Gatsby» o
NPE/ICTAaBIICH B MEHBIIECH CTEIICHH.

Wutepnperanus koHuenTa Luxury B pomane «The
Great Gatsby» cBumetenbcTByeT 0 TOM, YTO BHEIIHOCTD
obmanuyuBa. boraunm wacto npuumHsIOT  0OJB
OKPY’KarOLIHM: JTIOOUMBIM, JIPY3bsiM, POACTBEHHUKAM.

B ananusupyemom pomane @.C. Ounpkepanpaa
GoraTcTBO OmpeneNseTCs Kak SBICHWE, MPUHOCSIICE
MHOTO OJIar 4eJloBeKy B OypKya3HOM MHpE, KpOME TOTO
HMeEIOIIee ONPEJICNICHHBIE 3THYECKHE W MOpPAIbHBIC
cropousi [4, C. 190].

O06o00mas BbINIECKa3aHHOE, MBI TNPHIUTH K
BBIBOJLy O TOM, YTO Yy y4YEHBIX BO3pacTaeT MHTEpeC K
KOHLENTY KaK JIMHFBUCTUUECKOMY (PEHOMEHY, TaK Kak
KOHICIIT — FJ'IO6aJ'H)HaH MBICJIIMTCIIBHAA CAHWHHIIA.
OpHaKo B HAIIM AHU eUi€ He yJaloch IPUMTH K e AMHON
jle(bI/IHI/IHI/II/I TECPMHUHA «KOHICOT», BBHUAY TOIO, YTO
MOHUMAaHKe KOHIIETITa B OosbIei Mepe
MOJACO3HATECIbHO, MHTYUTHUBHO, a TaKKXE CKPBITHO B
CHIIy ero He(hM3MYECKOH W HENPUPOJHOHN CYIIHOCTH.
[lpuMmeHeHne KOHUIENTYalbHOTO aHAJIHM3a SBISCTCS
BEPHBIM  pENICHHEM IPOOJIEMBI  HHTEPHPETAINH
XYAOKECTBEHHOTO TEKCTa, TaK KAK UMEHHO KOHILIETITHI
MO3BOJIIIOT  CMOZAEIHPOBATh CTPYKTYPY S3BIKOBOTO
CO3HAHUS aBTOPA.
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