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Tema ceMbH B COBpEMEHHOM aMEPHKAHCKOM pOMaHe
(na matepuaJje npousseaennii Jlounsl Taprr)

B craree ananusupyrorcs pomansl [lonnsl Taprr «Manenskuit npyr», «Taiinas ucropus» u «lllerom». Tema cembu
SIBJIIETCS] OHOM N3 KIIIOUEBHIX B PONU3BEICHUSX JaHHOM MICATEbHUIIB, TIOCKOJIBKY COOBITHS, IPOU3OLIENIHE C YSTIOBEKOM
B IETCTBE, MOTYT IIOBIIMATH HA BCIO €r0 NaJTbHEHIIyIo )kn3Hb. CpaBHHUB ONMUCAHMS CEMEH B aHATM3HPYEMBIX IIPOU3BEICHNUSIX,
MOXKHO TIPHHTH K BBIBOJY, YTO BO BCEX TPEX pOMaHAaX IVIaBHBIE repou, Oyaydd MOJAPOCTKAMHM, UCIIBITHIBAIOT TPYIHOCTH BO
B3aMMOOTHOIIICHHSIX CO CBOMMH ONM3KMMH. B pomaHax HeT omMcaHMs WAEaIbHOH CEMBbH, OJHAKO CEeMEHHBIE OTHOIICHUS
OOBSCHSAIOT MOTHBBI IIOCTYNIKOB TJIABHBIX TepoeB (KelnaHue cOexars U3 I0Ma, PaBHOAYIINE, COBEPIICHUE NPECTyIIeH s ). B
1enoM A TBopuecTBa JJoHHBI TapTT XapakTepHbI ICUXOJIOTU3M, BEIBEPEHHOCTh XapaKTepOB, BHUMAHHE K AETAJAM.

KnioueBble cji0Ba: COBpEeMEHHBIN POMaH, TeMa CEMbH, KOH(IIHMKT, My>KCKHE 00pa3bl, KEHCKUE 00pa3bl.
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The theme of family in the modern american novel
(based on donna tart’s literary works)

The article gives the analysis of Donna Tart’s novels “The Little Friend”, “The Secret History” and “The Goldfinch”.
The theme of family is one of the main themes in the literary works by this writer, since childhood experiences can influence
the person’s future life. Having compared the descriptions of the families in the above-mentioned novels we can conclude
that the main characters of all the three novels being teenagers have difficulty in the relations with their family members. The
author of the novels doesn’t give the description of the ideal family, but family relations can explain the motives of the char-
acters’ actions (their desire to run away from home, indifference, committing a crime). In general, the most significant fea-

tures of the creative works by Donna Tartt are psychological insight, verification of characters, attention to details.
Keywords: Modern novel, the theme of family, conflict, male characters, female characters.

JlaHHas cTaThs SIBIAETCS YacThlO JUILLIOMHOTO
uccnenoBanns «Crienupuka OTPaKEHHUS MOPAIBHO-
STHYECKUX TpoOieM B pomaHax ouHBI TapTtr». AK-
TYaJIbHOCTh pabOThl OO0YCJIOBIIEHA HEIO0CTaTOYHOMN
U3Y4YEHHOCTbIO IpousBeneHul JJonusl Taprr, B yact-
HOCTH TEMBI CEMBH, KOTOpas SBISETCS OTHpPaBHOU
TOYKOM /JI BCEX €€ IIaBHBbIX IepPOEB.

IIpakTHdeckass 3HAYMMOCTh HCCJIEJOBAHHUSA CO-
CTOMT B JaibHeWnieM, Oojee TIIyOOKOM H3Y4YeHHH
TEMBI U OCBELICHUH NPOOIIEeM, CBA3aHHBIX C HHCTHTY-
TOM CEMBH.

OCHOBHOM 1IeNbI0 PAOOTHI SIBISIETCSI CpPaBHEHHE
cemedl u3 npousseneHuil «lllerom», «TaiiHas wucro-
pusi» u «Maneubkuit npyr» . TapTr, BbIsSBIECHUE
CXOXHUX 4epT U Pa3jInduil MeXAy ceMbsMH. B pamkax
JAHHOM CTaThM MBI M3YYWIN CHOCOOBI M300pa’keHHS
CEeMBH B XYA0KECTBEHHBIX NPOU3BEICHUAX, PACCMOT-
penu  KOHKpPETHbIE TPHUMEpHl U3  IPOHU3BEICHHH
JI. TapTT ¥ CpaBHHIU CIHOCOOBI OMMCAHHUS CEMbU B
AHATM3UPYEMBIX POMaHaX C TPAJUIMOHHBIM HIEaoM
CEMbH B XyA0KECTBEHHOII TUTEpaType.

Tema ceMbU M OTHOIIEHUI B CEMbE CUMTAETCA
OJHOW M3 caMBIX INIaBHBIX Y MHOTHX aBTOpoB. Heko-
TOpBIE COOBITHS, MPOU3OIIEANINE C YEIOBEKOM B JIET-
CTBE B KpYyTy €ro CEMbH, MOTYT MpeCIe0oBaTh €ro U B
CO3HaTeNbHOM Bo3pacte. [lncarenn oOparaioT BHU-
MaHHe Ha CeMeHHbIe LEHHOCTH, MOTOMY YTO MMEHHO
B3pOCJICHHE B OIPEIENICHHON cpejie BIMSIET Ha 4ello-

Beka Oombiie, yeM uTo-nbo eme. CeMbsi — HeHCUep-
MaeMBbIi ICTOYHUK (haKTOPOB, KOTOPBIE CAETAN repost
TakUM, KakuM OH IpeJCTaeT Iepen Hamu. M3 ommca-
HUSI CEeMEWHBIX OTHOIICHHWH MBI MOXKEM YBHJIETH, YTO
3aCTaBIJIO TE€POEB TOCTYIHTH TakK, a HE HHAaue, I0YeMy
OHH BBIOpAJIM 3TOT MyTh, KAKOBBI MOTHBBI MX MOCTYII-
KOB. Y HMHCTUTYTa CEMbU €CTh KaK HpOOJIEeMbl, TaK U
nocienctsus. IlociaencTBus MoryT OBITH pa3HOTO
Macmitaba, HO BCe OHU Ba)XKHBI.

CeMbs B JINTEPAaTYpHOM IPOU3BEACHUN OTPAXKaeT
TO, YTO TPOMCXOAUT C MHCTUTYTOM CEMBH B COBpE-
MEHHOM OOIIECTBE: 3TO MOTYT OBITh BHYTpHUCEMEHHBIE
poOJIeMbl, CKPBITHIE MOA KPAacHBOM KapTHHKOW JUIs
OOIIIECTBEHHOCTH; 3TO MOET OBITh CEMbsI C MEHSIO-
HIEHCS PONBIO OTI[a M MaTepH, IMOTOMY YTO B Halle
BpeMsl CEMBH PA3UTENBHO OTIMYAIOTCS OT TeX, YTO
oputn 50-60 jeT Hazaa;, 3TO TAKKE MOXKET OBITh CO-
BpPEMEHHasl U1 aBTOPa CeMbs, B KOTOPOIl OTpakeHBI
MPO6JIEMBI TOKOJICHHUS €70 CaMOTro0.

Takum 00pa3zom, HENb3sl YTBEP)KAATh, UTO B JIH-
TepaType CyIIeCTBYyeT KakoW-To oOpasel, 110 KOTOpo-
My ONHCBIBaIOTCSA ceMbu. Ha kaxIyro smoxy mpuxo-
JUTCS CBOM Mjeall, OTpa)arolUil T€ UK UHBIE LIEHHO-
CTH, TPAZAMLIUH U KYJIBTYPY.

Bce tpu pomana [ouusr Taprr («ManeHbkuit
npyr», «TaiiHas uctopus», «llleromn») pacckaspiBaroT
0 TMOJPOCTKaX W WX TMpobiieMax, KOTOpBIE, KOHEYHO
e, HalpSIMYyIO CBS3aHBI C OKPYXXEHHEM, B KOTOPOM

C. 183-187

BECTHHUK IHAJIPUHCKOI'O 'OCY JAPCTBEHHOI'O

ISSN 2542-0291

[EJAT'OI'MYECKOI'O YHUBEPCUTETA. Ne 4 (48) 2020




PHILOLOGICAL SCIENCES

OHM PACTYT W pa3BHBaloTcsi. B pomanax MHOro o0iue-
ro, ¥ TOCIE NPOYTCHHS MX BCEX MOXKHO HE TOJBKO
rry0ke HOHATH MHPOBO33pPEHHE aBTOPA, HO M JIydIle
pa3obpatscs B camoM cebe: ommcanus /. Taptrt sBius-
I0TCS HACTOJBKO SPKMMH M JKUBBIMH, YTO HAYWHACT
Ka3aTbCs, OyATO HUKTO KPOME HEee HUKOTZA HE MOWMET
MOAPOCTKOB.

HecMotps Ha TO, 4TO BCE pOMaHBI PO MOJIPOCT-
KOB, 3TH IOAPOCTKU ITOKa3aHbl B aOCOJNIOTHO Pa3HBIX
CEMBSIX CO CBOMMH YCTOSIMH M KoH(mKTamu. Hackoub-
KO CTpaHHBIM OBI 3TO HH OBUIO, BCE POMaHbI paccKa3bl-
BalOT OOJIBILIE O HEJFOOBH B CEMBSIX, YEM O MOHMMaHUH
u noanepxxke. K Tomy ke, MOXKHO 3aMETUTbh, UYTO BO
BCEX POMAaHAaX TIJIABHBIC TEPOM JHOO MCIBITHIBAIOT
TPYZHOCTH ¢ MaTepsMH W Oabymkamu, JMOO O HHX
MPOCTO HE YIOMHHAETCs B ponsseaeHny. Hanpumep, B
«erne» y Teo [lekkepa MaTh ymepina, 6abymrka oTka-
3a1ach B34Th €T0 K ce0¢ Ha BOCIHTAHHE, a MOJApYra OT-
Ifa He 3HaeT, Kak o0palaTeCs ¢ AeTbMHU. Y €ro apyra
Bopuca taxke Her martepu, TOJBKO NbOLUN oTel. B
«MaseHbKOM JIpyre» IilaBHasl FepouHs ['appuer sxuBeT
MpaKkTUYecKku 0e3 MaTepu, IOTOMY YTO Ta Ha MPOTSDKe-
Huu 10 jer omutakuBaeT cBoero moruoémiero ceiHa. ba-
Oymiku ["appuer He IPUBHOCAT B €€ HU3Hb MHOTO Pajio-
CTH ¥ 3200THI, JTUIIb MIOCTOSHHYIO KpUTHKY. B «TaitHoit
HCTOPUM» MATEPH TJIABHBIX T€POEB JHOO OTCYTCTBYIOT,
00 SIBIAIOTCS HACTOJIBKO HEKOMIIETEHTHBIMH B BO-
MpOcax CeMbH M JETeH, 4TO CKIAIbIBACTCS BIIEUATIIC-
HHE, 94TO 0e3 3TMX Marepell y IJIaBHBIX Te€pOEB >KU3Hb
CITOXKHIIACh OBI JIydIInM 00pazoM.

OpnHako, HeIb3s CKa3aTh, YTO B €€ MPOU3BEICHU-
X 00pa3bl MYKYMH IPOTHBOIONOXKHBI XKEHCKUM 00-
pa3zaM. MyX4MHBI TakXke INpPEACTaloT He B JIydIlIeM
cBete, Kak Hanpumep B «lllerne» oterr bopuca, xoro-
pBIii M30mBas ero, u orer Teo, KOTOPHI CHaydana
yILeN U3 CEMBU U HallleJ JJIOOOBHHUILY, a TTOCIIE CMEPTH
Marepu He MPUHUMaJI HUKAKOTO Y4acThsl B BOCIHTa-
Huu Teo. nu oten I"appuet u3 «ManeHbKoro apyray,
KOTOPBIN ITPOCTO COEXaJl M3 CeMbH, KOTJa Haydalich
TpyaHoctu. enyumek appuer Toxxe He 3Hana. OTIbI
repoeB u3 «TaifHO# HcTOpHM» Takxke He ObLTH 00pas-
namu Juia noapaxkanus. Orery Puuapna, Hampumep,
ObL1 anmkoronuKkoM, a nea piHcuca 3aCTaBUII €ro XKe-
HHUTHCS Ha JIEBYIIKE, KOTOpas He HpaBwmiach OpaHCH-
cy, UHaue jaen octaBuia Obl ero 0e3 HacienctBa. On-
HUM M3 HEMHOTHX XOPOIIUX MYXCKHX HEepCOHa)XeH
6511 J[xynuan Moppoy — mpenojaBaTesb Ipedeckoro.
MoXHO cKka3aTh, OH OBII T€M, KTO 3aMEHSJI CTYJCHTaM
UX OTIIOB.

Eme onHoi oTAMUMTENHHOW YEpPTOM POMAHOB
. TapTT sABAsIETCS MOYTH MOJIHOE OTCYTCTBHE POMaH-
THYECKUX OTHOUICHHH KaK MEXIY POJMTENSIMH, TaK U
Mexay nogpoctkamu: “... I had managed to extricate
myself from a long, claustrophobic relationship ... 1
met her my first year of college ... but after about a
month, during which time she’d firmly glued herself to
me, I began to realize, with some little horror, that she
was nothing more than a lowbrow, pop-psychology
version of Sylvia Plath. It lasted forever, like some

weepy and endless made-for-TV movie — all the cling-
ing, all the complaints, all the parking-lot confessions
of ‘inadequacy’ and ‘poor self-image,’ all those banal
sorrows. She was one of the main reasons I was in
such an agony to leave home” [2, p. 28]. A eciu y
KOTO-TO OHH 3aBSI3bIBAIOTCS, TO B OOJIBIIMHCTBE — He-
3I0POBBIC M TOKCHYHBIE.

Ecnu rosopurs o pomane [l. Taprr «Taiinas uc-
TOpHSI», TaM 6 TJIaBHBIX T€pPOEB — CTYICHTOB KOJLIE-
Joka: Opar u cectpa Yapnez u Kammna, ®psnHcuc,
I'enpu, bannu u Puyapn, oT ubero mna UAeT pacckas.
Ecnu paccmarpuBaTh )KU3HH T€pOEB Yepe3 MPU3MY MX
CeMbH, MOXKHO YBHJIETh, YTO Ha HUX Ha BCEX POJUTENN
OCTaBUJIM CBOH OTIEYATOK M HE HA BCEX OH XOPOIIUIL.
Hanpumep, Puuapa meuran yexats U3 CBOEro poiHOro
ropoaka B KamudopHun kak MOKHO JaibIie, W OTHOM
W3 MpUYNH OBUTHM MMEHHO pomutenu: My father was
mean, and our house ugly, and my mother didn’t pay
much attention to me; my clothes were cheap and my
haircut too short and no one at school seemed to like
me that much, and since all this had been true for as
long as I could remember, I felt things would doubtless
continue in this depressing vein as far as I could fore-
see. In short: [ felt my existence was tainted, in some
subtle but essential way” [2, p. 3]. Bomee Toro,
Puvapn, HaXoIsIChb B OKPYXKCHHH TOBOJIBHO OOTaThix
Jpy3eil, CTECHSICS CBOMX OJHM3KHX U OJHAXIBI JaXKe
cxer (oTo cBoel mMarepH, 00SACh, UTO APY3bsS YBHUIST
€ro W Ha4HyT BBICMEUBATh: ... my mother did wear
pants suits, which she purchased at a factory outlet. In
the only photograph I had of her... one hand on the
Cyclone fence and the other on my father’s new riding
lawn mower. I'd kept it because it was the only picture
I had of her, kept it tucked inside a Webster’s diction-
ary on my desk. But one night I rose from my bed,
suddenly consumed with fear that Bunny would find it
while snooping around my room. No hiding place
seemed safe enough. Finally I burned it in an ashtray”
[2, p. 114]. Kak yxe roBopuioch paHee, y OTLA
Puuapna O6butH poOIIEMBI ¢ anKoroyieM, uto Pudapiy
TaKKe Ka3anuoch OMep3uTeNlbHbIM. OMHAXKIBI, KOTaa
Puuapn 3amep3 B cBOeil KBapTHpe IOYTH 10 CMEPTH,
OH pEelIMJI MMO3BOHUTH POAUTEISIM, YTOOBI TOIPOCUTH
XOTh HEMHOI'O JICHEr, HO C/eJaTh €My 3TO TaK U He
ynanoce: “I tried to call my parents from the pay
phone outside the Boulder Tap. Although I had some
desperate, half-baked hope that they might send money
or a plane ticket, I didn’t know what I wanted them to
say to me. But when my father picked up the telephone
on the sixth or seventh ring, his voice, beery and irri-
tated, gave me a hard, dry feeling in my throat and 1
hung up” [2, p. 61]. H3-3a manoobecnedeHHbIX U
IBIOIINX poauTened Puyapa npugyman cebe apyryio,
WJICANIbHYIO HCTOPHUIO NIPO CEMBIO, KOTOPYIO paccKasbl-
BaJI BCEM MPHU BCTpeue, TaKk Kak He XOTell, YTOObI KTO-
TO 3HAJI IPABJY.

Eite onHON BBIJAIONMIEHCS JIMYHOCTBIO SIBISETCS
bannu Kopkopan — BeuHbIN mompouiaiika, He UMEIO-
mmid HU 1eHTta 3a aymoi: “That terrible house of
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theirs must have cost a fortune, and they make a big
show of yacht clubs and country clubs and sending
their sons to expensive schools, but that’s got them in
debt to the eyebrows. They may look wealthy, but they
haven’t a dime. I expect Mr Corcoran is about bank-
rupt. Bunny’s never had a cent of pocket money the
entire time I've known him. And he has expensive
tastes” [2, p. 66]. Bce Bpems1, korna bannu Haxoauics
B KOJUIeJpKe, ['eHpH miiaTwil 3a Hero Mmo4Tu BCEeraa U
Be3zne, U baHHM cuuTan 3TO HOPMOH M He cobupaincs
HUYEro MeHsTh. A, Korja ['eHpu oTka3biBal eMy, TOT
yCTpauBaJl UCTEPUKH M CKaHJaibl. Takum oOpazom,
MOJYYHIICST a0COJIIOTHO HETOJTOTOBJICHHBIH K KU3HH
4iieH OOINEeCTBa, KOTOPBIA TOJBKO W MOXET, 4TO Ts-
HYTh ICHBI'H W3 OMMBKuX moped. 1 310 TOT «map»,
KOTOPBIM €TI0 HATrPaiid POJUTEIIH.

CeMbU OCTaNbHBIX TEPOEB MPOM3BEICHUS SIBIISI-
IOTCSL JIOCTATOYHO O0ECIEYEeHHBIMHU, HO 3TO HE Jealo
ux uaeansHeivMu: Yapnb3 n Kamusa — cupoThl; Mare-
pu @poHcuca Obi10 17 JIeT, KOra OHa ero poawnia, u
OHa He 3aHMMaJlach ero BocnuTaHueM: “His mother,
when she had him, was only seventeen ... and the
grandparents brought them up like brother and sister,
him and his mother...” [2, p. 3]. ['enpu, moxanyi,
€/IMHCTBCHHBIA W3 BCEX, YbHMX POJMTENICH HENb3s
YIPEKHYTh B MeTO/aX BocnuTanus. OQHAKO, y HUX HE
OBLIO JOBEPUTENbHBIX OTHOIICHHH, W ['eHpH Hamen
cebe Oosee OIM3KOTO 1O AyXy YelOBEKa B CBOEM IIpe-
nojiaBaTene rpedeckoro, JKyiauaHe: OHH YacTO BMe-
CTO YXKHMHAITH, OOIIAINCH HA TEMbI, JaJeKue OT y4eObl,
u ['enpu oOpamiasics Kk HeMy 10 BCEM TPEBOKAIMM €T0
BOIIPOCaM.

Ecnu roBopute o mnpousBeneHun «llleron»,
MOXKHO BBIJICIUTh HECKOJBKO 0Opa3lOB CEMbH, KOTO-
pele BiusAnu Ha repoes. IlepBoii sBisercs cembsa Teo
Jlekkepa — rinaBHOTO nepcoHa)xa KHUTH. Y Teo HeT HU
OpaTbeB, HH CecTep, a ero POJUTENIM BEYHO PYraroTcs
Japyr ¢ apyroMm. Ero orer; 4acTo BBINMHUBAET M TPATHUT
0oNBITyI0 YacTb ceMeHHOro OropKeTa Ha CBOHM COO-
CTBEHHBIE Pa3BICUYCHUS, IOITOMY B KAKOW-TO MOMEHT
OH TIPOCTO WCYE3aeT M3 WX ¢ MaMmoil xm3Hu: “My dad
was so unreliable. Unreliable I guess is the diplomatic
way of putting it. Even when he was in a good mood he
did things like lose his paycheck and fall asleep with
the front door to the apartment open, because he
drank. And when he was in a bad mood — which was
much of the time — he was red-eyed and clammy-
looking, his suit so rumpled it looked like he’d been
rolling on the floor in it and an air of unnatural still-
ness emanating from him as from some pressurized
article about to explode” [1, p. 55]. OmHako mama Teo
SBJISIETCS YEJIOBEKOM, HECYIIMM PaZoCTh U CBET B HX
cemblo. OHa OYEHb TBOPUYECKHH YEJIOBEK, ITOMOTAET
Teo mo3HaBaTh MHP C HOMOIIBIO HCKYCCTBA, U, BO3-
MOHO, MIMEHHO TO3TOMY y HHMX COXPaHSUIMCh TaKHe
TeruIble OoTHOWeHus: ... still I've never met anyone
who made me feel loved the way she did. Everything
came alive in her company; she cast a charmed theat-
rical light about her so that to see anything through

her eyes was to see it in brighter colors than ordi-
nary... She was beautiful, too. That’s almost second-
ary, but still, she was... And yet she was wholly her-
self: a rarity. I cannot recall ever seeing another per-
son who really resembled her” [1, p. 11]. K coxane-
HHIO, MaMa Teo yMmupaer, a OH caM CITyCTs Kakoe-TO
BpeMs [OIIaJaeT B CEMbBIO cBOEro oTia. OTell KUBET ¢
MOJIPYTOM, KOTOpasi paboTaeT O(QUIIMAHTKON B Ka3HMHO,
a caM OTell 3aMelllaH B KaKUX-TO JICHEKHBIX MaxHHa-
msx. OH Takke MbET U yNoTpeOJisieT HApKOTUKU B
NpUCyTCTBUM pebeHka: “...what Xandra and my dad
really meant when they said my dad had “stopped
drinking” was that he’d switched from Scotch to Co-
rona Lights and Vicodin” [1, p. 214]. Teo 0su1 ipeno-
CTaBJIeH caMOMy ce0e, HECMOTpsI Ha TO, YTO OH OBLI
HECOBEPIICHHONCTHUM: “‘Living with them was like
living with roommates I didn’t particularly get along
with. When they were at home, I stayed in my room
with the door shut. And when they were gone — which
was most of the time — I prowled through the farther
reaches of the house, trying to get used to its open-
ness” [1, p. 219]. Uepes napy Henenb Teo 3HAKOMUTCS
¢ bopucom IlaBIMKOBCKUM, KOTOPBIM CTAHOBUTCS €r0
JYYLIUM JIDYTOM W OJHOBPEMEHHO NPOBOJHHUKOM B
MHp ajKoroiisi U HapkoTukoB. Cam Bopuc Obu1 U3 ce-
MbH, HE MHOTHM Iydire cemMbH Teo. Ero orem Obun
NbSHULCH M TakKe HUKOIJAa HE CMOTPEN 3a CHIHOM H,
KakK yXe OBLUTO YIIOMSHYTO paHee, naxe Owi ero: “Ab-
ruptly, tossing his head, Boris said something sharp
and turned to leave. Then Boris’s dad snapped out like
a snake with the cane and whacked Boris across the
back of the shoulders and knocked him to the ground.
Before he could get up Mr. Pavlikovsky kicked him
down, then caught him by the back of the shirt and
pulled him, stumbling, to his feet. Ranting and scream-
ing in Russian, he slapped him across the face with his
red, beringed hand, backwards and forwards. Then —
throwing him staggering out into the middle of the
room — he brought up the hooked end of the cane and
cracked him square across the face” [1, p. 255]. Ko-
HEYHO K€, MaJl0 JIeTel B TaKUX CEMbSX BBIPACTAIOT
J00ponopsiIoYHbIMU. bopuc cBs3aics ¢ OaHAUTaMH U
Havas 3apabaTbiBaTh HA )KU3Hb, BOPYS BELIH y APYTHX.
Teo, XOThb M IOCJIE CMEPTH OTLA IOMNaJ, HaKOHEl, B
XOpOILIHE PYKH €ro CTaporo mpusitenss XoOu, Takxke
cTaj 3apabarblBaTh Ha JKU3Hb adepamu, Kak U ero
orenl. HapkoTHkM W aJIkorojb He MPONAIM U3 JKU3IHH
UX 000WX.

CpaBHuBas cembu bopuca u Teo, MOXKHO cKa-
3aTh, YTO y HUX M3HAYAJBHO, K COXAJICHHUIO, HE OBLIO
IIaHca Ha ONAaromoNy4HYI Xu3Hb. MX pomutenu Ko-
JIOCCAIBHO TOBJIMSUIM HA MX XHM3Hb U Oyayllee: O HUX
MOYTH HHUKTO HE 3a00THIICS, YAaCTO OHM CHJIENH JIOMa
TOJIOJIHBIC M HE MOTJIHM JIaXKe KYIHTh MOECTbh, MI0ITOMY
HNPUXOMIIOCH BOPOBaTh. VX pOAMTEIN HE HAYYHIIU UX
MOPSIJOYHOCTH, HE MOJTrOTOBMIN KO B3POCIION, CHACT-
JUBOM XMU3HU. TapTT moka3bplBaeT HaM HE TOJBKO PO-
MaHTHYHYIO KapTHHKY peOeHKa, )KUBYIIEro CaMoro Mo
ce0e, Jenaromero BCe, YTO OH IOXKENaeT, ITyTelle-
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CTBYIOLIETO IO CTPaHE B OJMHOYKY, — OHA IOKa3bIBa-
€T, HACKOJIbKO pa3pyLINTEIbHBIMA MOTYT OBITH IIO-
CJEJCTBUSl PELIEHUN pPOAMUTENEH, HACKOIBKO CHJIBHO
MOJKET N3YBEUUTh peOeHKa ero COOCTBEHHAs CEMbsI.
[IpoTuBonoOCTaBNAs CEMBU NPOU3BENEHUN BTO-
PO¥ TIOJIOBHHBI MPOIIUIOTO BEKa, HAPUMED, X CEMBH B
npousBeneHusix /. TapTr, MOXXHO yBHIETb, YTO pas-
Huna raob6anpHa. JI. TapTT He mbITaeTCs OJHO3HAYHO
CKa3aTh, 4TO JIOJU CaMH BHHOBAaThl B CBOMX MpoOJie-
max. OHa mOKa3bIBaeT HaM, YTO MPOOJIEMBI HYXHO
UCKaTh HAMHOTO ITy0’Ke, HY’KHO KOIaTh K caMOM CyTH

CIIMCOK NCIIOJIb3OBAHHBIX NICTOUYHHUKOB

Bcero. Ko Bcemy mpodemy, cienyer ckaszaTh, UTO 4H-
TaTelW BCErJa CPaBHHUBAIOT ceOS C TEPCOHAKAMHU
KHUT: OHH HMIIYT CXOXKHE YEPTHI XapaKTepa WM JeTa-
I W3 JKU3HH, 4, KOTrJa HAaXOIAT MOXOXKHX Ha ceos,
MOHMMAIOT, YTO HE oAMHOKW. Korja uwrarens Buant,
YTO OH HE EAWHCTBEHHBIH, Y KOTO €CTh MpPOOJIEMBI B
ceMbe, KOTZla OH BHIWT, KaK I'€pOM PEIIAloT Mpooie-
MBI, KOTOpbIE TaKXe €CTh Y CaMOIo YUTaTens, OH IOo-
HHUMAaeT, 4TO OH He u3roit. Cneayer OTMETUTh, UTO JUIS
TBOpYecTBa J[oHHBI TapTT XapaKTepHBI NICHUXOJIOTHU3M,
BBIBEPEHHOCTb XapaKTEPOB, BHUMAHUE K JIETAJISIM.
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