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JIMHrBHCTHYECKHE CPEACTBA CO3aHMS JUHIBOKYJIbTYPHOTO (oHA B pomaHe XaJjiena
Xocceiinu “The Kite Runner”

B npexncraBneHHON cTaTbe pacKpBIBACTCS COJEpKaHUE MOHATUN TONOHUM, aHTPOIIOHUM U JIMHTBOKYJBTYpHBIH (oH, a
TaKKe PacCMaTPUBACTCS ANTOPUTM aHAIN3a KOHTEKCTOB, PACKPBHIBAIOLIMX IJIaBHBIC TEMBI POMaHa, 0003HAYCHHBIC TOTIOHH-
MaMH ¥ aHTPOIOHMMOM. MatepuaioM AJisi UCCIeIOBaHUs TOCTYKHIN Tpu riaBsl poMana X.Xoccelnu “The Kite Runner”.
ABTOpPBI IPOBEJH aHAU3 PsiJla KOHTEKCTOB OTOOPaHHOTO MaTepuajia U BBLIBIIIM YaCTO HCIIOIb3YEMBbIE aBTOPOM JIMHIBHCTH-
YEeCKHE CPE/ICTBA CO3aHUs JIMHTBOKYJIETYPHOTO (JOHA, aKTYaIN3UPYIOIIUE OTPEICIICHHYIO TEMY, a TaKKe HanboJiee 4acToT-
HBIC JIeKCHIecKue enuHuIlbl (nanee JIE) mpeacraBnsiomuye KIFOYEBbIe TEMBI pOMaHa, paclpeeiuB UX 1Mo TpeM Trpymnmam: 1)
JIE, nenocpencTBeHHo cBsi3aHHbIe ¢ TeMoil, 2) JIE, cBsi3aHHbIE ¢ TeMOH MOCTOSHHBIMU accormanusMy, 3) JIE, cBsizaHHbIE C
TeMOil cirydaliHpIMU acconrauusMu. [IpakTuyeckas 3HAYUMOCTH CTaTbU COCTOUT B BO3MOKHOCTH HCIIOJIB30BaHUS MOTYUYECH-
HBIX B TIPOLIECCE HTOTOB B IPAKTHKE JIEKCUKOJIOTUH U CTHIIUCTUKH.
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Linguistic means of creating a linguocultural background in Khaled Hosseini's novel
“The Kite Runner”

The article covers the concepts of toponym, anthroponym and linguocultural background, and also examines the algo-
rithm for analyzing contexts that reveal the main themes of the novel, expressed by two toponyms and one anthroponym. The
material for the study was three chapters of Khaled Hosseini’s novel “The Kite Runner". The authors analyzed a number of
contexts of the selected material and identified the linguistic means often used by the author to create a linguocultural back-
ground that actualize a certain theme, as well as distributing the most frequently used lexical units (hereinafter referred to as
LU) into three groups: 1) LU directly connected with the theme, 2) LU connected with the theme through constant associations,
3) LU connected with the theme through casual associations. The practical significance of the article lies in the possibility of

using the results obtained in the process in the practice of lexicology and stylistics.
Keywords: migration literature, toponym, anthroponym, linguocultural background.

[TonsTHE «ABYS3BIYNEY, I «OMIMHTBU3MY, KaKk
«CTIOCOOHOCTB T€X MJIM MHBIX TPYII HACEICHUS 00BsIC-
HATBCSA Ha NBYX si3bikax» [7, C. 67] ObU0 gaHO B
Haudane XX BeKa, B HACTOsIIee BpeMs SBIseTcs B 00JIb-
mei creneHd oOmenpHHATHIM. llosBneHue Teopun
KyJIBTYpaJIbHOTO MEpeBO/ia yKa3bIBaeT Ha TO, YTO B3a-
MMOO0OOTaIEHHEe MEePECEKAIOINXCS KyIbTyp, B 9acT-
HOCTH 3amaJHOW M BOCTOYHOM, HE BCerja sBISETCS
TapMOHUYHBIM, TaK KaK MX JHAJIOT 3aTparuBaeT UCTO-
pHIO, LEHHOCTHM W ONBIT PAa3HbIX LUBHIN3ALUN
[4, C. 118]. IIucaTenu-OMIMHTBEI YaIlle BCEro BOCCO-
3[1aI0T KOHTPACT JBYX I 0oJiee POTHBOIIOIOKHBIX
KyJIBTYpP B XyJOXKECTBEHHBIX MIPOU3BEACHUSIX (POIHON
1 9yXO0H), 9TOOBI 00JIee TTOTHO OTMCATh Pealiil OTHON
HaIlMM Ha S3BIKE APYTOW, HAaIIpHIMEp, HAa OCHOBE JIMY-
HOTO OIIBITa aBTOPA.

B pamkax nanHoii Tpagunnu B 1980-x romax mo-
SBUJICSI HOBBIM KaHp B JUTepaType — ‘“‘migration
literature” wm JuTepatypa o MurpanTax. Temsl, KOTo-
pBI€ 3aTParuBarOTCs B 3TUX XYJOXKECTBEHHBIX IPOU3-
BE/ICHUSIX, 4acTO (POKYyCHPYIOTCS] HA COLMATIbHBIX KOH-
TEKCTaX CTPaHbl MPOMCXOXKIEHHs] MUIPAHTa, Ha MpH-
YHHAaX, NOJATOJNKHYBIIMX K MUTpAllMU, HA OIBITE pa-
CU3Ma M BPaXIEOHOCTH B CTpaHE MPUOBITH, a TAKKe
Ha TTOMCKE TepoeM CBOCH MACHTUYHOCTH B pe3yJbTaTe

MepeMeIIeHHs a TAKXKe OIMCaHNsI KyJIBTYPHOTO pa3Ho-
obpasus [9].

mmurpanust ABisieTcs HEOTHEMIIEMON YacThIO
ucropun Coenunensslx llltatoB Amepuku. HeoObI-
YaitHoe sTHHYeckoe pazHooopaszue CIIA oObsicHsIeTCS
OTPOMHBIM KOJMYECTBOM HMMMIPAHTOB, ITOCEIHB-
MIXCSl HA JAHHOW TeppUTOpHH. Tak MOSBUIICS >KaHP
aMEPHUKAaHCKOTO pOMaHa — aMePUKaHCKUH UMMHUTPaHT-
CKMI poMaH. JIaHHBIN KaHp UCCIETYET MPOLIECC acCH-
MWISIIMY ¥ OTHOIIEHHE aMEPHKAHCKUX MMMHUTPAHTOB
K aMEpUKaHCKOW WAEHTHYHOCTH. B pomaHax naHHOTO
HaIpaBJIeHUsI 4acTO MTOKa3aHbl pa3JIndusl HOKOJICHUI B
HMMHTPHUPOBABIINX CEMBSX, @ UMEHHO MEXIY CTap-
MM, COXPAHSIOIINUM KyJIbTYPY POAHOM CTpaHBI, U
MITQJIIINM, SIBIISTIOITAMCS ITOJTHOCTHIO aCCHMHUINPOBAH-
HBIM aMEPHUKAHCKOH KyJIbTypoii [8].

OmHUM U3 SIPKUX MPeICTaBUTENEeH KaHpa HMMHU-
IPaHTCKOM JINTEPATYPHI SIBISIETCS aMEPUKAHCKUH IH-
caresb-OMIIMHTB araHCKOro MPOMCXOKACHHS Xallen
XocceliHH, HaMKMCaBUIMK YETHIpE POMaHa Ha aHIJINN-
CKOM si3bIKe. JlaHHBIE NpPOM3BENEHHS HE B MOJHOU
Mepe OTPaXaroT CYLUIHOCTh BBIIIEOMUCAHHOTO KaHpa,
TaK KaK Ha NEPBBI IUIaH BBIBOJUTCS BHEIIHUH (hakT
MEXKYJIbTypHOTO CMEIICHHUS, HO B HAX aBTOP BBICTY-
[aeT B POJH MEpeBOAYNKa apraHCKON KyJIbTYpHI, 3a-
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TparuBasi Takue TeMbl, Kak ku3Hb B CIIIA u B Adra-
HHUCTaHE M CJIOXHOCTH aJanTaluuu adraHcKoW amac-
MOPBI K  HOBBIM KYJBTYypPHBIM YCIIOBHSM
[4, C. 119-120].

JanrHoe nccnemgoBanue GOKyCHpYyeTcs Ha SI3BIKO-
BBIX CPEICTBAX, SABJIIOIINXCS MHCTPYMEHTOM CO37a-
HUS JIMHTBOKYJIBTYPHOTO (p)OHA, 8 IMEHHO aHTPOTIOHH-
Max ¥ TONOHUMAaxX. IMEHHO OHU BHITIOIHSIOT (OyHKIIUN
KOHKPETH3AINH TeorpaguIecKoro MOI0KeHUs, 0TO0-
pakeHus] CBOe0Opa3usi OKPYKAIOLIEro MUpa U Xapak-
TEePUCTUKH NEPCOHaXEH, Co3/aHMs IMOLUOHAIBHOTO
HACTPOEHUs B pOMaHe U MHorue japyrue. Bee 310 mo-
MOTaeT YUTATENIO «yBUAEThH)» OMUCAHHBII MUP CBOUMHU
TJ1a3amH.

[lepBBIM paccMaTpuBaeMbIM JIEMEHTOM Habopa
SI3BIKOBBIX M BBIPA3UTEIBHBIX CPEICTBA, HCIONb3Yye-
MBIX B pOMaHe, SBJSIFOTCS TOIIOHUMBL. B «cioBape
JUHTBUCTHYCCKUX TepMHHOB JKepebwmio T.B.» aBTop
JTaCT CIICAYIONIYI0 TPAKTOBKY TOIIOHMMAaM — «pa3Ho-
BUIHOCTb UMCH COOCTBCHHBIX: Ha3BaHMs reorpadude-
CKHX 00BEKTOB» [6]. B XyHm0XKeCTBEHHON JIUTEpaType
JTAHHOE CPEJICTBO BBIPA3UTEIBHOCTH HCIIONB3YeTCs
cpenu nucatenei Handonee yacto. dousikopa O.U. oT-
Medaja, 4To «yHoTpeOsieHHe BBIMBIIUIEHHBIX reorpa-
(uueckux Ha3BaHMH CBS3aHO CO CTHJIMCTHYECKUMH,
HKCIPECCUBHBIMH IIENIIMH, TIOCTaBICHHBIMH IIEPE] CO-
0oif aBTOpOM». AHAaIH3 TOIIOHHMOB W IIPOCTPAHCTBA
XYJIOXKECTBEHHOTO TPOW3BENICHHSI, CO3IaHHOTO aBTO-
POM C HX TTOMOIIIBIO, TTO3BOJISIET BHIIBUTH CBSI3H, CYIIE-
CTBYIOIINE MEXIY Pa3HBIMH IEPCOHAKAMH IPOM3BE-
JICHUS B AWHAMUKE, PACKPHITH OCOOCHHOCTH XYIIOXKe-
cTBeHHoro mupa [2, C. 38].

BropbiM cpeacTBOM BBIPA3UTENBHOCTH, UCHOIb-
3yeMbIM B POMaHe, SIBIISIIOTCS aHTPOTIOHUMBI. B HHT-
BUCTHUUECKOM SHIUKIIONEINYECKOM cioBape SpueBoit
B.H. M0XHO BCTpETUTh TOJIKOBAHHE TEPMHUHA «AHTPO-
MOHUMHKA» — «pa3fesl OHOMACTHKH, W3yYaIOIUH aH-
TPOTIOHUMBI — COOCTBEHHBIE HMMEHOBAHUS JIIOZCH:
HMMCHa JTINYHBIC, TATPOHUMBI (0TYECTBA WM UHBIC UME-
HOBaHUS IO OTIY), ()aMHJINH, POJOBEIC MMEHA, TPO-
3BHIIA ¥ TICEBJJOHUMBI (MHIUBUIYaJTbHBIC WU TPYIIITO-
BEIC), KPUITOHUMEI (CKPBIBAEMBIC HMEHA)». AHTPOIIO-
HUMBI, B OCOOCHHOCTH IMEHA JINYHBIC, OTIMYAIOTCS OT
JIPYTUX UMEH COOCTBEHHBIX XapakTepOM WHIUBUIya-
JU3aluu 00BEKTa: OOBEKT (YEIOBEK) UMeeT uMs [S].

SI3bIK, ucnonb3yeMsblid B iponsBeaeHuH “The Kite
Runner”, Bocco3aaet B BOOOpakeHUH YUTaTENs 00CcTa-
HOBKY JIBYX CTpaH, B KOTOPBIX MPOUCXOJAT COOBITHS
pomaHa. DTOMY CHOCOOCTBYET JAUHSBOKYIbIYDHbBIL
¢hon, KOTOPBIH aBTOP CO37AET C IIOMOIIBIO HAIIHOHAIb-
HBIX CJIOB, 00pa3oB, SBIICHHUH, MEPEAAIONINX PeaTud
onpenieneHHON KynbTypsl. COrinacoBaHHOTO OIpese-
JIEHUSI 9TOTO MOHSATHUS CPEAH YUEHBIX-TMHIBUCTOB HET,
XOTSI OHO aKTUBHO M3Yy4aeTcs B aCIIEKTE JIMHIBUCTHYE-
CKOT'O JUCKypca Ha CeroAHAIIHUMN AeHb. V3yduuB psin
WCCIICIOBAaHUH, TIOCBSIIEHHBIX JAaHHOMY BOIIPOCY,

*

MOXHO CJ/IeNIaTh BBIBOJ], YTO JINHTBOKYJIbTYPHBIH ()OH
criocoOcTByeT 3 PEeKTUBHON KOMMYHHUKALUH, pac-
KPBIBaeT TEKCT BO BCEM €r0 HAI[OHAJIbHO-KYJIBTYp-
HOM pa3HO00pa3uu. B XynoskecTBeHHOM Ipou3Bese-
HUHM aBTOP YacTO HCIIOJB3YET BapBapH3MBl H 3K30-
THU3MBI, 9TO TAKKE NepeaeT KyIbTYPHYIO CIICHUPUKY
pomana [1, C. 20].

Jlnst Toro, 9TOOBI PACCMOTPETh CO3IaHHBIA aB-
TOPOM JIMHTBOKYJBTYpHBIH (hoH pomana “The Kite
Runner”, mbl pa3paboTanu CleAyIOIUI alrOpUTM
aHalK3a KOHTEKCTOB, OMUPAACh Ha METOAUUECKOE MO-
cobue mo  umHTepmperauuu  Tekcra  “Text
Interpretation” [3]:

1. O003HAaYNTH ITIaBHBIE TEMBl POMaHa, KOTOpPBIE
BBIPa)KEHBI TOMOHUMOM WJIM aHTPOIIOHUMOM,;

2. BeiOpaTh ri1aBy poMaHa, B KOTOPOU SpKO MpeI-
CTaBIICHAa aHAIM3WpYyeMas TeMa, M OIMHCaTh COOBITHS,
MIPOUCXOISIINE B HEH;

3. Paznenuts nekcndyeckue equHuIlsl (naee JIE),
HaXOJIAIIHECS B ICKCHUYESCKIM II0JIe, Ha TPH TPYIIIHE: 1)
JIE, HenocpeacTBeHHO cBsi3aHHBIe ¢ TeMoi, 2) JIE,
CBSI3aHHBIE C TEMOM MOCTOSHHBIMH aCCOLUAIUSIMHU, 3)
JIE, cBsI3aHHBIE C TEMOH CIIy4alHbIMH aCCOLMALIUSIMY;

4. OnpeaenuTh CTUIUCTHYECKUE, OLEHOYHBIC U
SMOTHUBHBIE KOHHOTAIlMK 0TOOpaHHBIX JIE;

5. OnpenenuTts M ONHCATh CPEACTBA aKTyalH3a-
Y aHATN3UPYEMOTO JIEKCHYECKOTO TOJIS;

6. Coenatp BBIBOA IO IPOBEACHHOMY aHAIIU3Y.

Bruto otoOpano 3 riaBbl, comepkamux B cebe
TJIaBHBIC TEMBI POMaHa, BEIPA)KEHHBIE aHTPOITIOHHMOM
n TonmonuMamu: TAJIMBAH, COBETCKUI COI03,
COEJVMHEHHBIE HITATBI, Kk KOTOpBIM OTHOCSTCS
25 NeKCHYECKHX eIUHUI, 55 TEKCUIECKUX eANHMII, 84
JIEKCHUYECKUE €MHHUIBI COOTBETCTBEHHO.

ITo pe3ynpTaTam aHajmM3a TPEX IIaBHBIX TEM PO-
mana (TAJIMBAH, COBETCKUI COIO3, COE/IU-
HEHHBIE IITATBI) 66111 cocTaBIeHBI KApTHI JICKCH-
geckux mnojei. Ha pucynke 1 m3oOpakeHa 4acToT-
HOCTB HCITONTb30BaHUSA JIEKCHUYCCKUX CIUHHUII, CBSI3aH-
Heix ¢ Temod TAJIMBAH. IIpumeuaTenbHO TO, YTO
I1aBa sIBIAETCS acThio TeMbl BOMHA, HO SIIPOM JIEK-
CHUYECKOTO MOJIsl BHICTYMAET CI0BO heggars, kotopoe
Hanbolee yacTo yrmorpebieHo B ritase (8 pa3). MoxHO
MIPEIITOI0KUTE, 9YTO ATO TIOKA3hIBACT BIMSIHUC 3aXBaTa
BJIACTH TAIMOaMH Ha SKOHOMHUYECKYIO chepy Adranu-
ctaHa. Paccka3umk, oOpamasce K BOCIIOMHHAHHUAM O
CBOEM TIPOLIUIOM, HHU pa3zy HE HCIONb3YyeT CJIOBO
beggars, HO TP MOBTOPHOM MOCEIIEHUH TIOIYPa3py-
IIeHHOTO Tanubamu AdraHucTaHa 3Ta JIEKCHYEcKas
€JMHUIIA UMEET BBICOKHH ypOBEHb YaCTOTHOCTU. bo-
Jiee BCEro K sIpy TEMBI IIPHOJIMKEHO CIIOBO War, 4To
nokaseiBaer otHomienne tembl TAJIMBAH k Gonee
mmpoxoii Teme BOMHA. OcraibHas yacTh JTekcuue-
CKHUX €/IMHHMII, HAXOAAIINXCS Ha Tepu(epuu JIeKCHye-
CKOT'0 MOJIsI, OTIUCBIBAET BOCHHOE MOJOXKEHUE Ha Tep-
PUTOPHH CTPAHBL.
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Puc. 1. YacTOTHOCTH UCIIOJIB30BaHMS JEKCHUSCKUX SIUHMII, CBI3aHHBIX ¢ Temoii TAJIMBAH

K teme BOMHA otHOcHTCs Takxke nogrema CO-
BETCKUI1 COIO3, Br1aBuHYTas Ha NIepBHIii m1aH B 10
rnaBe (puc. 2). SIapom JeKCUYECKOro MOl SBISIETCS
cioBo Russian, kortopoe Obu10 ynotpebieno 19 pas.
Bausko k Hemy Haxoautcs ¢iioBo soldier, ymorpebien-
Hoe 14 pa3 B TeKCTe IJ1aBbl. DTa YaCTOTHOCTH MOKa3bI-
BAaeT, YTO aBTOP HEOJHOKPATHO AKIEHTUPYET BHUMA-
HHE YHUTaTedsl Ha HMHUIMATOPE BOCHHBIX JCHCTBHUI
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OTIPEZIETICHHOTO TepHoa KU3HM adraHues. bmmke
SIPY PAcCIOJIOXKEHbl Ha3BaHMs COBETCKON BOCHHOM
TEXHUKH U HOBOBBEJICHHSI, KOTOPbIE OBUTH Yy Kbl JIIs
agranues, uTo nepenaet (GoH noBecreoBanus. Ha me-
pudepuu — Gonplas 4acTh JEKCUYECKUX €AWHHUII, OT-
HOCSIIIIMXCSI K ONIMCAHUIO BOGHHOTO MOJIOKEeHUs B Ad-
TaHHCTAaHE.
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Puc. 2. YaCTOTHOCTb UCIOIB30BAHMS JTEKCHYECKHX SAMHAL, cBsi3aHHbIX ¢ TeMoit COBETCKUI COIO3

Hawuboree mnpencTaBiIeHHBIM JICKCUYECKUM I10-
nem siBissercst COEJJUHEHHBIE HITATHI (puc. 3). B
sApe HaXomuTest cioBo Mmarket, ynorpebdiaeHtnoe 7 pas,
KOTOpOE MOAYEPKHBAET HE TOJNBKO JKU3Hb Amupa u
Ba6b1 B AMeprke (repou e3/IMIH Ha PHIHOK JIJIsI TOTION-
HUTEJILHOTO 3apaboTKa), HO ¥ PIHOYHYIO IKOHOMHUYE-
ckyto cuctemy CIHA. biake K sapy HaXOMATCS JISK-
CHYECKHE eIMHUIbI, OIIMCHIBAIOIIUE KH3Hb OOBIYHOTO
amepuKaHCKoro rpaxaanusa: college, job u money.
VIMEHHO 3TH COCTABJISIFOLIME UTPAIOT TJIABHYIO POJIb B
JKM3HU aMepHKaHieB. OHU CTPEMSITCS MOJIY4UTh XOPO-
1iee 00pa3oBaHUe, UMETh BBICOKOOIIIAYNBACMYIO pa-
00Ty, 4TOOBI 00ECIIEUNTh CBOU CeMbH. VIMEHHO Takon

*u3HN baba xemaetr cBoeMy CBIHY, Tak Kak eMy, HaXo-
JISICHh B 4yKOH CTpaHe 0e3 BBICIIEro 00pa3oBaHus, IPH-
XOJUTCS TPYIUThCSI HAa OCH30KOJNIOHKE B TSKEIBIX
ycnoBusx. Ha nmepugeprn JIeKCH4ecKoro moJis Haxo-
JIATCS JIEKCUYECKUE €IMHUIBI, OTUCHIBAIOIINE Pa3Iny-
HBIE aCTIeKTHI )KU3HN B AMEpHKe, KOTOPbIE BaXKHBI IS
TJIaBHOTO Teposi. TeM caMbIM, MOKHO YTBEPXKIATh, 9TO
tema COEJIMHEHHBIE HITATHBI sBnsercs moxare-
Moit Tembl MUP, Tak Kak 1mocie MHOTOYHCIICHHBIX BO-
€HHBIX JEHCTBUM, KOTOPbhIE pacCKa3uMK BUJIEI U OT KO-
TOPBIX OH COEXaJ, TTIaBHBINA Tepoil 00peTaeT CIOKOK-
CTBHE, JKeJast 3a0BITh CBOIO IPOILTYO KU3Hb.
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Puc. 3. YacToTHOCTH MCTIIOJIB30BaHUA JieKcueckuX enuHuIl, cBsizanHbix ¢ Temoit COEJIMHEHHBIE ILITATHI

Vicxons U3 Bcero BBIICONHUCAHHOTO, MBI MOXKEM
YBUJIETh OTIMO3UIIUIO IJIaBHBIX TEM BOI7IHA-MI/IP, KO-
TOpBIE BBIICIISIOTCS Yepe3 NPoaHATU3UPOBaHHbIE HO-
tembl pomana “The Kite Runner”. Paccka3uunk He cre-
JyeT XPOHOJIOTMYECKOW IOCIEI0BATEIbHOCTH COObI-
tii. OH fHennTCsS CBOMMH BOCIIOMHHAHUSAMH, IOATOMY
KOHTPAcT TaKHX UyBCTB, KaK CTPaX M CIIOKOIHCTBHE,
MOXHO 4acTO BCTPETHUTH IO X0y MOBECTBOBAHUSI, CO-
MPOBOXKAAOIIEMYCS] PE3KUMU CMEHAMH JIOKAIHH.

Hamu Taxke ObUTH OTIPEAEIEHBI CTHIINCTHIECKIE
KOHHOTAINH JICKCHIECKUX EANHUI KaXKI0H TeMbl (J1a-
nee JIE). 19 JIE, npunaanexamux teme TAJIMBAH,
OTHOCATCS K HEUTpaNbHOMY CTHIIIO JIeKcHukH, 6 JIE o1-
HocATCs pasroBopHoMy ctiutto. 43 JIE, npuHamiexa-
mux teme COBETCKUI COIO3, otHOCATCA K
HeWTpanbHOMY CTWIO Jekcuku, 7 JIE oTHocsaTcs K
npodeccronansHoit nekcuke, 5 JIE oTtHOCsTCS K pas-
roBopHoMy ctuinio. 74 JIE, npunaanexamux teme CO-
EJVHEHHBIE IITATBIL, oTHOCSTCA K HEUTpaIbHOMY
ctumo nekcuku, 10 JIE oTHocATcs K pa3roBOpHOMY.
OMOTHUBHBIE U OLICHOUHblE KOHHOTauuu JIE, npunan-
nexxamux TakuM Temam, kak TAJIMBAH u COBET-
CKUM COIO3 HMMEIOT HeraTMBHYIO OKPAacKy, B TO
Bpems kak B JIE, otHocsmuxcs k teme COEJIMHEH-
HBIE IITATDI, npeoGiasaeT no3uTHBHAsI OKpacka.

bbbt 0TOOpaHbl M MpOaHaIM3UPOBAHbI KOHTEK-
CTBI, KOTOpPBIE COAEPKaT B ce0e CTUIMCTHUECKUE CPE-
CTBa CO3MaHUS JIMHTBOKYJIBTYPHOTO (OHA pOMaHa.
Just BeiiBUKeHUS Ha niepBblid ian tembl TAJIMBAH
B riaBe 20 aBTOp MCHONB30Bai B Habope 8 sKcmpec-
CUBHBIX CPEACTB. ABTOp OTHAeT CBOE IPEANOUYTEHHE
HapUeIISILHN.

(1) “Telling myself my flesh hadn’t suddenly
shrunk against my bones and my heart wasn’t batter-
ing. Here they came. In all their glory. ”

(2) “There used to be shops here and hotels. Neon
lights and restaurants. | used to buy kites from an old
man named Safio”.

OpHako, JaHHas TJIaBa ONKCHIBAET UMEHHO JHa-
JIOTH MEXIy TJAaBHBIM TE€POeM H BTOPOCTEICHHBIMH

MepcoHaXaMu 0 NevanbHoi cyapoe Kabyma nox npas-
JICHUEM TaJ'II/I6OB, MO3TOMY MOXKHO MPCAIOIOXKHUTD,
YTO TEKCT TJIaBbl UIMEET IIPEJHAMEPEHHO CIIEPKaHHBIN
XapakTep UMEHHO M0 3TON NpUYUHE.

Jlexcnueckoe mone COBETCKHM COIO3 Gonee
CTUITUCTUYECKH MapKupoBaHo, yeM Tema TAJIMBAH,;
HCIIOJB30BaHo 12 BBIPA3UTCIIBHBIX CPCACTB IJIA BbI-
IBUKEHUS TEMBI COBETCKUI COIO3 ma TepBbIH
IIaH. ABTOP UCTIOIB3YET Yallle BCero MapeuIauio (3
pasa) u cpaBHeHU (3 pasza). ITO HecaydyalHO, TaK Kak
JAaHHBIC CTHIIMCTHYCCKUC CPCACTBA ITOMOTIarOT IICpEC-
JaTh 00pa3bl, KOTOPBIE BHUIEIN MTOBECTBOBATEIb-pede-
HOK. Hanpumep, napuesuianys yamie BCEro cozgaBaia
JIpaMaTryeckuid 3G deKT oxumaHus, TeM caMbIM Kax-
o€ JCMCTBHE, OIIMCAHHOE B TJIaBe, 3aMEJIsAIOCh, 3a-
CTaBJIAA YUTATECJIsI HCPBHUYATD:

(1) Our driver let the truck idle and hopped down
to greet the approaching voices. Feet crushed gravel.
Words were exchanged, brief and hushed. A flick of a
lighter. “Spasseba’.

(2) 1 could feel Baba tightening up next to me. Ka-
rim cleared his throat, dropped his head. Said the sol-
dier wanted a half hour with the lady in the back of the
truck.

(3) The Russian soldier’s grin never faltered
when he heard the translation. He clicked the safety on
the gun. Pointed the barrel to Baba’s chest. Heart
pounding in my throat, | buried my face in my hands.

CpaBHeHI/IH, B CBOIO OYCPE/ib, MOKAa3bIBAJIN JCT-
CKHMC S5MOIHMH M accolualivv, HaIpumMep, BO BpPEMHA
BCTpEUU AMI/Ipa C COBCTCKHM COJIJaToOM, MAaJIbYHUK
CpaBHMBAET COJI1aTa C arpeccuBHOi codbakoil. CpaBHe-
HUs B )IaHHOﬁ TJ1aBE nepeaaBaii HalIPAKECHUEC CIICHBI:

(1) Tomorrow morning, I'd wake up, peek out the
window: No grim-faced Russian soldiers patrolling the
sidewalks, no tanks rolling up and down the streets of
my city, their turrets swiveling like accusing fingers,
no rubble, no curfew, no Russian Army Personnel Car-
riers weaving through the bazaars.
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(2) One was Karim, the other two were soldiers,
one Afghan, the other a grinning Russian, face like a
bulldog’s, cigarette dangling from the side of his
mouth.

(3) The Russian listened to Karim and barked a
series of words.

I'maBa 11, mpeacTapistomas TeMaTH4ecKkoe 1one
CILIA, nanbonee CTHIMCTUYECKH MapKUpoBaHa. AB-
TOP TAKKC OTAACT NPEANOUYTCHUEC NApUCIIIIALNN (8 pa3)
U cpaBHEHHIO (6 pa3), HO OHU UIPAIOT OOPATHYIO POJIb
B co3nmanuu atMocdepsl. Ecnu B 10 rmaBe oHa Obuta
Har"ertaromiei, To B 11 ri1aBe ynTaTesIb HACIAXKIACTCS
CITIOKOMCTBHEM TJIABHOTO Tepos, OyATO OBl OTKPHIBas
Ut ce0st AMEpHKY ¢ ApYTOi CTOPOHBI BMECTE C HHUM.
TakuMm 06pa3om Mbl BUuaM COeTMHEHHBIE IIITATHI T1a-
3aMU UMMUI'PpAHTA CO BCEMU TPYAHOCTIAMH U APKUMU
OMOLUAMU:

(1) “He’s not fit to run this country. It’s like put-
ting a boy who can’t ride a bike behind the wheel of a
brand new Cadillac.”

(2) Baba walked out of the welfare office like a
man cured of a tumor.

(1) After I'd made him promise he wouldn’t go
back in, I returned to the store and apologized to the
Nguyens. Told them my father was going through a dif-
ficult time.

(2) 1 thought of all the trucks, train sets, and bikes
he’d bought me in Kabul. Now America. One last gift
for Amir.

ABTOp HCTIONB30BaJl JIEKCHUYECKUH MOBTOpP, UTO
MOXKCT CBUACTCILCTBOBATL O HEPOJHOM IJIst AMI/Ipa u
Balbl aHrIMIICKOM f3BIKE, TaK KAK OHU YacTO IOBTO-
PSIIOT CJI0BA U KOHCTPYKLIMU, [TOKa3bIBasi HU3KUH ypo-
BCHb 06J'Ia,Z[aHI/I$[ HMHOCTPAaHHBIM SI3bIKOM:

(1) At the end of the month, my father paid him
for the number of notches on the stick. That was it. No
questions. No ID.

(2) “Thank you but I don’t want,” Baba said. “I
work always. In Afghanistan I work, in America | work.
Thank you very much, Mrs. Dobbins, but I don’t like
it free money.”

(3) Beyond every freeway lay another freeway,
beyond every city another city, hills beyond mountains
and mountains beyond hills, and, beyond those, more
cities and more people.

I[J'I}I TOro, YTOOBI NOAYCPKHYTh HEKCJIaHUC, HO B
TO K€ BpEMs CTapaHUe Ba6u1 TOBOPUTDH HA AHTJITHHCKOM
A3bIKE, AaBTOP OTCTYIAET OT rPaMMaTHYECKUX HOpPM (2
pa3a), TEM CaMbIM ITOKa3bIBasl <«JIOMAHBIM AHTJIHH-
CKHI» HMMUI'pAHTA:

+

(1) He'd invite the entire corridor of neighbors for
dinner, most of them Afghans waiting for visa.

(2) “Thank you but I don’t want,” Baba said. “I
work always. In Afghanistan | work, in America |
work. Thank you very much, Mrs. Dobbins, but I don’t
like it free money.”

Takum 00pa3oM, BBISBICHHBIC CTHIIUCTHYCCKHE,
OIICHOYHBIE U YMOTUBHBIE KOHHOTAIIUU JIEKCUYECKUX
€JIMHUI] TIOMOTAIOT YUTATENI0 MOHATH MOJHYI0 Kap-
THUHY MPOUCXOIAIIAX COOBITHI B paMKaX TPEX IJIaB Po-
MaHa, OTPa)XaroT XapaKTep U 4yBCTBA I€pOEB, UX MU-
poBo33penne. Taxoke OBUIM MPOAHAIN3UPOBAHBI KOH-
TEKCTHI, coJleprKalue B cebe CTHIMCTHYECKUE Cpel-
CTBa CO3JIaHMS JINHTBOKYJIBTYPHOTO (hoHA. Tem caMbiM
MBI IPUILIK K BBIBOZY, UTO B POMAHE CYIIECTBYET OI-
MO3UIIUS TJIaBHBIX TEM: BOWHA u MUP.

IlonHbll aHanu3 Tpex IaB MO3BOJIIET CHEIATh
BBIBOJI, YTO B IMMMI'PAHTCKOH JIUTEpaType MPOCIeKH-
BAeTCsl BOIIPOC OLECHKU CTENeHU C(HOPMUPOBAHHOCTU
HOBOH KyJbTYPHON UIEHTUYHOCTU. Paccka3zuuk, Kak u
aBTOD, SABJISETCS UMMUIPAHTOM, OexaBIIuM 13 Adra-
HUCTaHa 10 IPUYMHE BOCHHBIX JIEMCTBUN HAa TEPPUTO-
pun crpadel. OH HONTyYaeT aMepHUKaHCKOe 00pa3oBa-
HUE, CIPABISETCS C U3yUYEHUEM HOBOTO SI3bIKa, Y HErO
(hopMupyeTcsi aMepuKaHCKAH MEHTATUTET U MEHICTCS
MupoBo33penne. Poman Xanena Xoccetinn “The Kite
Runner”, npunannexamuii K >xaHpy ©UMMUTPAHTCKOHN
JTUTEPATYphl, SBISETCS SIPKUM TPUMEPOM IMO3HAHUS
YEJIOBEKOM CBOEH KyJIbTYpPHOH IPUHAIICKHOCTH B
paMKax CO3/aHHBIX YCIOBHH ITyTeM Pa3IHUYHBIX CIIO-
cO0OB BBIIBW)KEHHS TEM pOMaHa: KOHTpacTta MEeX.Iy
JBYMsi ctpaHaMu (AdraHucTaHoM U AMEpHKOii), KOH-
BEPIeHIINU CTUITUCTHUECKUX CPEACTB BHYTPH TI1aB st
BEIIBIDKCHUS TeMBI, TakKe B KaXIOH ri1aBe OBUIH OT-
MEYEHbl CUJIbHBIE IO3ULUHU, KOTOPBIE BBIIBUTAIOT
TEMBI B IV1aBax Ha MEPBbIH MJIaH.

Cnycts 20 ser mocie aMepuKaHCKOrO BMellla-
TENBCTBA M OTCTPAHEHUS TaJHOOB OT BIACTH, KOTOPOE
Xanen Xocceiinn omnuceiBaer B pomane “The Kite
Runner”, Tanu6an BHoBb Bomien B Kadyi. ITo Hamemy
MHEHHIO, HCTOPHS TIOBTOPSIETCS, M BOCCO3JaHHAS B XYy-
JIO’KECTBEHHOM IPOM3BEACHUH XU3Hb AdraHucraHa
BOCIIPOU3BOAUTCA BHOBb. IIpon3BeieHHBIN aHAIN3 MO-
KET JIEMOHCTPUPOBATh CYAbOBI JIFOJEH M HBIHEIIHIOIO
00CTaHOBKY IT0]T IIPABJICHUEM TaIHOOB.

Pomarn “The Kite Runner” 3arparmBaer He
TOJBKO Takue Tembl, kak BOMHA n MMUP, HO M MHO-
rue apyrue (JIIOBOBb, IPYXBA, HAJIEXIA u
T.1.), IOATOMY JUISl TIOJHOTO TOHUMAaHUSI JAaHHOTO XY-
JI0’KECTBEHHOT'0 TIPOU3BEEHUS aHAJIU3 pOMaHa 1o Te-
MaTHYECKON CETKE MOXKET OBITh MPOJOIIKEH.
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